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MR. AUSTIN’S 
ANNUAL BENEFIT CONCERT. 
ST. JAMES’S HALL, 
MONDAY EVENING, April 20, at Eight o’clock. 
Vocalists : 

Mame. Fioretti (by permission of F. Gye, Esq.), Mdlle. Sofia 
Vista, Miss B. Gottschalk, Miss Fanny Holland, Miss Jenny 
Pratt, Signor a (by permission of F. Gye, Esq.), Mr. 
Chaplin Henry, Mr. Vernon Rigby, and Mr. Sims Reeves. 

Pianoforte: Miss Clinton Fynes and Mdlle. Anna Mehlig. 

Conductor, Mr. Benedict. 

Stalls, 6s. ; family tickets (to admit four), 21s. ; balcony, 3s. ; 
urea, 28.; gallery, 1s. Tickets at Austin’s Office, 28, Piccadilly, 
and al music publishers. 


(ery ANCIENT AND MODERN. 











Mdlle. TITIENS. May 1. 





ONCERTS ANCIENT AND MODERN. 
) May1. Mdlle. SINICO, Mr. W. H. CUMMINGS, Sig. 
FOLI, and Mame. ARABELLA GODDARD. 


ONCERTS ANCIENT AND MODERN. 
8st. JAMES'S HALL, REGENT STREET. 
May 1, commence at 8 p.m. 











Patroness—H.R.H. the Ducugss oF Campriper. 
President—His Grace the AncHBIsHor or York. 


“\LEXANDER’S FEAST,” ‘“‘RUINS OF ATHENS,” &c. &c. 

Mdlle. TITIENS, Mdlle. SINICO, Mr. W. H. CUMMINGS, 
Sig. FOLI, and Mdme. ARABELLA GODDARD. Conductor: 
Herr SCHACHNER. 

Tickets 10s. 6d. 7s., 58., 38., at Mitchell’s, Bond-street ; 
Novello, Ewer & Co., Berners-street ; Sams, St. James’s-street ; 
Chappell & Co., Bond-street; and Mr. Austin’s, St. James's 
Hall. By order, THOMAS WARD, Sec, 


\ ISS ELENA ANGELE has the honour to 
announce her ANNUAL EVENING CONCERT at the 
HANOVER SQUARE ROOMS, on FRIDAY Evening, May 1st, 
to commence at Eight o'clock precisely. Vocalists :—Mdlle. 
Sofia Vinta, Miss Wolfe, and Miss Elena Angéle; Mr. W. H. 
Cummings, Mr. Kerr Gedge, Mr. Pellisier, and Mr. Campbell 
(by se of J. H. Mapleson, Esq.). Piano, Mdile. Mariot 
de Beauvoisin and Mr. Charles Hallé ; Harp, Mr. John Thomas ; 
Violoncello, Signor Piatti. Conductors, Mr. Jules Beuedict and 
Signor Randegger. Stalls, 10s. 6d. ; reserved seats, 5s. Tickets 
atthe principal musicsellers ; at the Hanover-square Ro ms ; and 
of Miss Elena Angéle, 27, Harley-street, Cavendish-square, W. 


\ I88 CLINTON FYNES’ THIRD PIANO- 

FORTE RECITAL, Wednesday Evening next, at the 
Beethoven Rooms. Vocalists: Miss Elena Angéle and Mr. 
Frauk Elmore. Violin, Mr. Carrodus. Pianoforte, Miss Clinton 
Fynes. Conductor, Mr. G. H. Robinson. Tickets at Mr. 
Austin’s Office, St. James’s Hall, and of Miss Clinton Fynes, 
4%, Harley-street, Cavendish-square. 


} R. BARNBY’S CHOIR.—CONCERT, ST. 

JAMES'S HALL, WEDNESDAY FVENING, April 22, 
at Eight o'clock. Madrigals and part songs; Mendelssohn’s 
Judge me,O God!” Solo vocalists: Mdme. Patey-W hytock 
ud Mr. Sims Reeves, who will sing Beethoven's “ Lieder- Kreis,” 
&c. Solo pianoforte, Mr, William Coenen ; accompanyist, Mr. 
Benedict. Conductor, Mr. Barnby. Stalls, 6s.; family tickets 
(toadmit four), £1 1s. ; balcony, 38. ; area, 2s. ; admission, 1s.— 

ets may be had of Messrs. Novello, Ewer, and Co., No. 1, 


reet, 1s i 
lnets eh and 35, Poultry, E.C.; and of Mr. Austin, St 


PAxover SQUARE ROOMS.—MR. E. 
~ SILAS'S EVENING CONCERT, on WEDNESDAY, 
url 22nd, to commence at 8 o'clock. Artists: Madlles, Clara 
te emanunda Doria, Miss Fanny Holland, and Mdme. Silas ; 

Reichardt, Mr. Lazarus, Signor Risegari, Mr. Zerbini, Mr. 
aeons, M. Paque, and Mr. Silas. Conductor, Signor Li 
ig Laing reserved seats, 7s. 6d. ; unreserved, 5s. ; to be 
ro essrs. Schott and Co., 159, ent-street ; Czerny, 81, 
Int, al aud Mr, Silas, 4, Park Place West, Mornington 

















UVEEN’S CONCERT ROOMS, HANOVER 
SQUARE.—Signor GIULIO REGONDI has the honour to 
ty he will give THREE MATINEES MUSICALES, 
DAYS, April 30th, May 21st, and June 11th, 1868, 
preying ; Three o'clock, on which occasions he will play, 
Bach M4 time in public, various classical compositions by 8. 
teered ozart, Beethoven, Spohr, Molique, &c., and also some 
mle d de. Baritone 
I eared her particulars will be duly an- 


ved), & guinea ; i 
We had of Meo &; unreserved tickets, five shillings, To 
W. Wheatstone & Co., Conduit-stree 
Uepataireet; and of Mr. Fish, at the Roca” Ste 


()9xceRr AGERT.—-Mr. JOHN BLAGROVE, 
ADager of the St. G *s Hall, is at libert 

Ica apPments for Concert Parties, pee 7 EE. id in 
Pace, W 8 the provinces.—32, Langham-street, Portland- 


s 








Warten immediately, a good SOPRANO, to 
4 party of four for lecture illustrations. For 


Mteaary ete 
mad, g.” “dress Mr. Stanley Mayo, 116, Camberwell New- 


. PIANOFORTE 


Never before Published. 


. “QUEEN MARY’S PRAY’R.” 


“Both the Serial and the name it bears are 
happy thoughts.’—Sunday Times. 


“EXETER HALL: 








A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 


LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 





No. III. FOR APRIL. val 


CONTENTS: 





. NEW SACRED SONG, “HE GIVETH HIS 


BELOVED SLEEP,” by Jutss Bevepict. (Tllustrated.) 


TRANSCRIPTION, ‘ SOUND 
THE LOUD TIMBREL,” by W. Kune. 


. NEW HYMN, “LO! THE LILIES OF THE 


FIELD,” by E. J. HOPKINS, Organist of the Temple. 


. SACRED SONG, “I THINK OF THEE,” by 


R. Repwrap. 


5. SUNDAY EVENINGS AT THE HARMONIUM 


(No. IIL.), by E. F. Ruweavtt. 


No. II. FOR MARCH. 


CONTENTS: 








. NEW SACRED SONG, “JESUS WEPT,” by 


J. F. BArwerr. 


. SACRED MARCH, for the Pianoforte, by W. 


Horcuins CaLwcort. 
NEW HYMN TUNE, ‘ROCK OF AGES,” by 
James Tunie, Organist at Westminster Abbey. 


TRIO, “REST FOR THE WEARY,” by Ca. 


Govunop. 

SUNDAY EVENINGS AT THE HARMONIUM. 
No. II. 

ORGAN PRELUDE, by Mennpetssoun. 


Illustrated with a fac-simile of 
the Composer’s Manuscript. 


No. I. FOR FEBRUARY. 


CONTENTS: 








Sacred Song, by 
Miss M. Linpsay. 


. SUNDAY EVENINGS AT THE HARMONIUM. 
No. 1. 
. “LORD JESU, AS THOU WILT!” New Hymn, 


by C. E. Witte, Organist of the Foundling. 


. THE BENEDICTION. Set to Music by Sterury 


Grover. 


5. SACRED THEMES FROM GOUNOD. Arranged 


for Pianoforte by E. F. Rimsavtt. 


This Number contains a beautiful Plate of Queen Mary in 


Prison, by Laby. 





Subscription to “Exeter Hall,” 12s. per Annum, 


post free. 


METZLER & CO., 





87, GREAT MARLBOROUGH STREET, LONDON, W. 


AND 


G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


And at all the Railway Stations, and of the Principal Book and 


Music Sellers in the Kingdom. 





Just Published, 


THE FAIRY VOYAGE, 


An English version of Gounod’s popular Song, 
“OU VOULEZ-VOUS ALLER f”’ 
Published by arrangement with Messrs, Scuorr. 
Price 8s. 

Marzizr & Co., 37, Great Marlborough-street, W. 





DAS BLUMCHEN. 
NARCISSE. Valse ..........00+ 





Just Published. 


NEW PIANOFORTE PIECES, 


By CH. FONTAINE. 
(Composer of the popular ‘Swing Song.”) 
(The Flow’ret.: ....s00. 0+ ss00se0s 





Merzizg & Co., 37, Great 





JUST PUBLISHED. 


eens 


MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 





eo & 
PIANO SOLO......... 10 6 


PIANO DUET......... 18 0 


SOLD AT HALF PRICE. 





Lonpox: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 85, POULTRY. 





HE PRINCE and PRINCESS of WALES in 


IRELAND. 

‘GOD BLESS THE PRINCE OF WALES,” for Piano 
Brinley Richards), Solo and Duet, each 4s. ; ‘* 8ST. PATRICK’S 

AY,” for Piano (W. 8. Rockstro), 4s. Each of the above free 
for 25 stamps. 

** At this time especially both pieces are sure to be popular, 
and it is a long time since two prettier pieces have been pub- 
lished.” —Jrish Times, April 8. 


LEGANT VOCAL DUETS.—STEPHEN 

4 GLOVER’S DUETS.—“ There's a sweet wild rose.” 

“ Elicited an undeniable encore.”’—Dorset Chronicle, Jan. 9. 

“Tell me where do fairies dwell?’ ‘The Gipsy Countess ;” 

‘* What are the wild waves saying?” The above duets were 

sung with immense agen at the recent concerts, &c., in the 

western counties. ce, each, 4s.; free, each, for 25 stamps. 

A — of 60 vocal duets by Stephen Glover gratis and 
post " 


London: Ronert Cocks & Co., New Burlington-street, W. 





W G. CUSINS’ NEW COMPOSITIONS. 
e 


8. d. 
Concerto—dedicated to Professor Sterudale Bennett, Op.6 10 6 
Romance from ditto, separately 3 0 





Tee eee eee eee ee ee eee 


Six Four-part songs, for male voices, Op. 5, composed for 
the Orpheus Glee Union ........ ee ceeeseeeeeeees nett 3 0 
Or Separately .......ccccsevcvcvcceeceeeceeevece each 0 6 


Lamporn Cock, Apvison & Co., 62 & 68, New Bond-street, W. 





|S ow A hace TWO LAST PIANOFORTE 
SOLOS s. d. 


“Hand in hand together,” a Wedding melody .......... 40 
‘La Fioraina,” Chanson Toscane 40 
Lamporn Cocg, Apptson & Co., 62 & 63, New Bond-street, W. 


eee eee eeeeeeee eereee 





(+ QPERD Tue SAL nae, Uae 
SALISBURY on Sihestey aeee the 22nd inst. Sent post 
free for 1s. 6d. 

Lamporn Cock, Appisox & Co., 62 & 63, New Bond-street, W. 





R. STOLBERG’S VOICE LOZENGE, — 


affections of the throat, has he acter 
quarter of a century, and the flattering To 
trom 








Grisi, Persiaui, leche, and many of the Cetey 
Statesmen, fully per yy virtues. No Vi or 
Public ker should this invaluable 
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CRAMER’S VOCAL GEMS. 
PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Siamps. 


No. 1.—15 ENGLISH SONGS. 


Ihe Parting. | The Ploughboy 
Alice Gray Be mine, dear Maid. 
Rock'd in the Cradle of the) Welcome me home. 
Deep Cherry ripe! 
The Anchor's weighed. | Long, long ago! 
The Thorn Isle of Beauty. 
I'd be a Butterfly Beneath the Willow Tree. 
W here the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


When Johnny comes marching Wark! I hear an Angel sing. 
home again, I’m lonely since my bvother 

The Mocking Bird. died. 

Reautifal Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 

Come home, Father! Song of the Sea-shell. 

Mill May Wait for the Waggon, 

Beautiful Isle of the Sea, i 


No. 3.—SIX DUETS. 
Evening Bells | Lassie, would ye love me? 
1 know a Bank. Sainted Mother, guide his 


As it fell upon a Day. Footsteps. 
The Exile of Erin, 


No. 4.—12 SONGS BY RALFE & WALLACE. 


Annic, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 
Mary, don't forget me The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing Norah, Darling ! don't believe 
Bonnie Kate. them. 


No. 5.—12 SACRED SONGS. 


lhe Dove of the Ark. 


Ev'rv Day will I give thanks, 
Hymn of Eve 


| Ere Infaney’s Bud. 

David Singing before Saul. The World of Changes 

Author of Good. © Lord, we trust in Thee. 
Gratitude | Light and Life dejected 
Bethlehem Languish. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISIT SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody | In Infaney. 
Water parted from the Sea. | Just like love is yonder 
Is there a heart that never| rose. 
loved. | There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart is} Ere around the huge oak. 
bought. 
No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
‘Thine is my heart. A Warrior I am. 
Weep not for friends departed. The Tear. 
Who is Sylvia? | Smooth is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie 

- Gone are the Days. 
Hard Times, come again no, Lottie in the Lane. 

more. Ring de Banjo. 
Annie Lisle Forget and forgive. 
Footsteps on the Stairs. Maggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. | The Sunny Side the Way. 

e. } 


No. 9.—12 OPERA SONGS. 

The Gipsy’s Home—‘ Jessy | In that Devotion—‘“ Matilda..” 
Lea.” Maid of the Silv'ry Mail— 
“The River Sprite.” 

My Bud of May—"' She Stoops 
to Conquer.” 


2a. 
Only a Ribbon—“ The Sleep- 
ing Queen ” 
Gone ts the Calmness from my 
heart—*' Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—** Rose *Punchinello,” 
of Castille.” I've Watched him — ‘“ Hel- 
He'll miss me— She Stoops vellyn.” 
to Conquer.” When the Elves at Dawn do 
For Her Sweet Sake—‘“ The pass—*‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’'S CANZONETS—Isr. Ser. 
The Mermald’s Song. Despair. 
Recollection. Far from this throbbing Bosom. 
My Mother bids me bind my | Fidelity. 

Mair. 
No. 11.—HAYDN’S CANZONETS—2np. Ser. 
Sailor's Song. 
The Wanderer. 
Sympathy. 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June 

I'd to bea b . 
My Mem'ry turns Fond- Jeannie Lee. 

ness back. | Old Jeasy. 

Om, thiuk not Love is light as| Stand w for Uncle Sam, my 
The Oue that died. Julietta Bell. 

Eo See orn 

» le 2 
Unde Ned. the Grave. 


She never Told her Love. 
Why Asks my Fair One? 
Content, 


Ab, never deem my Love can 
a ; 


CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters. 
Believe me, if all thoseendear- Jesbia has a beaming eye. 

ing young charms. The last rose of summer. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once throogh Frin ! the tear and the smile. 
Tara's halls. By that lake. 

Rich and rare were the gems Has sorrow thy young days | 
she wore. faded, 


No. 14.—6 SACRED DUETS. 

O give thanks. | Jerusalem the Golden. 

Hast thou cheere? the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. The Sailor’s journal, 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, | The constant Sailor. 

Ned that died at sea. | Loveiy Nan. 

Poor Jack. | The Greenwich pensioner. 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreet, W.; 
SIMPKIN, MARSHALL & CO, 


SONGS OF THE RHINELAND. 


STUDENTS’ SONGS 
N 


Sess SONGS 
Os Oba eS SONGS 
Y CSS esceees 


ELECTED with special Symphonies and Accom- 
K paniments by ALBgxTo RanDecose, 


TFYRANSLATED by L. H. F. pu Terreavx. 


German words attached, 


Now Published. 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lichen langen Tag.) 
8. THE MILL-WHEEL. (In cinem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell. \ 
; = LESSON OF YOUTH. (Jahre kommen Jahre 
gehen. 
. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 
. MY PIPE (An die Pfeife ) 
. a BELOVED. (Lied eines Landmanns in der 
‘erne.) 
. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 
. MAY MORNING. (Mailied am Morgen.) 
. HOPE. (Die Hoffnung.) 
. MERRY AND WISE. (Es kann ja nicht immer so 
bleiben.) 
. THE SOLDIER'S LEAVETAKING. (Abschied der 


auszichenden Soldaten. ) 
. IAGO'S TOAST, (Soldatenspruch aus Othello.) 
. THE HAPLESS SERENADE. (Der Standchensanger 
und der Nachtwachter. ) 
. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen.) 
. GLADNESS GIFT OF GODS. (An die Freude.) 


PRICE 38s. EACH NUMBER. 
The Series to be Continued. 


‘There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 
** Both music and words are far in advance of the general run 
of popalar English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective song, in which the aspect of modern 
society is cleverly hit off The aur tuneful and expressive. The 
words by Hexxy 8. Laren, author of “ The Twins,” &c., &c. 


JUST PUBLISHED. 
‘ i a 








THE NEW NATIONAL SONG. 


THE QUEEN, 





Caauan & Co, Limited, 201, Regent-street, W. 


—— Ss 
NEW SACRED SONG BY SIG. LABLACHE 


THE BIRTH OF THE FLOW, 


WRITTEN BY 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHE, 


PRICE THREE SHILLINGS. 


Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 


GEORGE CROAL, 


Beautifully Illustrated with a Portrait of Her 
Majesty in colours. 








— | 


1. 
No boasting ours of sunny clime 
Or cloudless starry skies ; 
We breathe no gale of orient land 
Whence sweetest odours rise ; 
But in our native west a star 
Ot pure and Lrightest sheen 
Illumes and guides our onward path ; 
Long live our gracious Queen ! 


U. 

Thrice happy isles whose liberties 
Are fostered not by might, 

Whose freedom rests on loyal hearts 
In justice and in right. 

With these our watchwords, ever may 
Our hearts’ pure homage lean 

To her who owns a people's love : 
Long live our gracious Queen! 


111. 

Though chastened now by healing Time, 
In mem’ry ne'er outgrown, 

A sympathetic nation felt 

er sorrow as its own. 

But blest with such a hearth and home 
As hers have ever been, 

May peace and ove triumphant reign : 
Long live our gracious Queen ! 


FOUR SHILLINGS. 


LONDON: 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





4 he CATS. Comic Song by Henry 8. ioe 
author of “The Twins,” “King Cash,” &c. Sung by Mn 
Howard Paul. Price 3s. 
Usamsn & Co, Limited, 201, Regent-street. 


ODFREY’S “MILDRED.” _ This admirable 
composition, the New Waltz of the Soren, 
graciously accepted by H. R. H. the Princess of Ww 
simile of the Presentation Copy to be seen at 
Creamer & Co. Limited, 201, Regent-street, W. 


OAN OF ARC. By Bonpsse. Sets 
Dramatique. English and French words. Price 38. 
Caamzn anv Co. Limited, 201, Regent-street, W. 
ne 











P naa LEE. By CHARLES BiaMrels. 
Price 3s. - 
Cramer & Co. Limited, 201, Regent-street, W. 





G GRETTON’S MERRY OLD ENGLAND 
n TOCCATA. 38. 


Caamun & Co. Limited, 201, Regent-street. 





Just Published, Price 4s., 
T2 CURRAGH CAMP WALTE 
By E. DE SELVIER. 
Caamsa & Co., 15, Westmoreland-street, Dublin 
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LOVES LAST MEETING. 
I. 
Fighting for his country taken 
Prostrate now in cell he lies, 
All his proud soul yet unshaken 
Though to-morrow’s noon he dies. 
And the only beams of gladness 
Piercing that dark dungeon through 
Are the rays, dispelling sadness, 
Thrown from heaven's far azure blue! 
II. 
On that last and solemn morning 
What obscures the angel ray ? 
Is it heaven forbids the dawning 
Of his life’s brief-ending day ? 
No! the darkness is but lightness, 
Tis her face, he loves so well, 
Shedding rays of peaceful brightness 
In the dismal prison cell. 
Ill. 
Eagerly he climbs the grating, 
Though his poor limbs rack with pain, 
Thinking but of her awaiting 
Foud embrace of love again. 
Lip meets lip in sweet communion 
Thro’ the envious prison bars. 
Perfect be their hearts’ next union 
In the land whose flowers are stars! 


G. B. PB. 








PROVINCIAL. 





On Monday afternoon, Professor Oakley gave 
an organ performance in his class-room, Park 
Place, Edinburgh, which was very numerously 
attended. The selection embraced compositions 
by Bach, Handel, Mozart, Beethoven, Mendels- 
sohn, and Spohr. These periodical peformances 
are likely to effect much good. 





On Sunday there was Pontifical High Mass at 
St, Andrew's R.C. Chapel, Pilgrim Street, New- 
castle. —The music was Haydn's in B flat (No. 4), 
the vocalists being the choir of St. Andrew’s, the 
band being supplied by the leading instrumental- 
ists of the town and neighbourhood. Mr. Ains- 
worth acted as organist and conductor. 

Handel's “ Judas Maccabeus” was performed at 
Birkenhead on Tuesday the 7th inst. The 
soprano and bass solos were sung by Mrs. Billinie 
Porter (late Miss Armstrong) and Mr. Armstrong, 
both of whom have long been associated with the 
liverpool concerts. Mrs. Billinie Porter was 


much applauded for her singing of the difficult 
wusie allotted to her. 





The last Edinburgh Saturday Evening Concert 
of the season was a great success. Miss Hiles 
and Miss Kirk fairly divided the applause of the 
audience, Mr. Hamilton Corbett sang severul 
Scotch songs. Mr. Thomas Maclagan gave an 
imitation of Sims Reeves, which was as successful 
i personal get-up as it was in vocal execution. 
His selections, @ la the great tenor, were “Come 
into the Garden, Maud,” and “ My pretty Jane.” 
Ur. Maclagan also played a fantasia on the violin, 
displaying great command of the instrument. 
All the vocalists were repeatedly and heartily 
‘neored. The band of the 6th Royals, led by Herr 
?t, Beyer, played several selections. 





:, Mr. Ellis Roberts's concert party have returned 
wm & country tour during which they seem to 
‘ve gained no few laurels. The party was com- 
ee Miss Dové Dolby, soprano; Miss Adelaide 
me enone Mr. Denbigh Newton, bari- 
,) wiss Kate Roberts, pianist; and Mr. Ellis 
; harpist: a pleasant little force of young 
talent. It may be sufficient to state 

oe did well : the Newtons, brother and 
ftp ' &e making their way steadily and surely 
favour; Miss Roberts's success is 





guaranteed by the education she has received and 
the abilities she enjoys; Mr. Ellis Roberts is 
already well known for a tasteful performer ; and 
of Miss Dové Dolby we have great hopes, if she 
will confine herself to pure models. Let her abjure 
Claribel, if she holds her reputation dear. Claribel 
is already a failing reed: the perception of culti- 
vated people is growing moré and more acute, the 
voice of criticism sterner and stronger respecting 
this pernicious class of music; and though there 
be yet many in an audience ignorant enough to 
stamp stupid approval of any trash laid before 
them, the judgment of the better portion is not 
blinded. No artist with a future before her can 
afford to identify herself with Clarbel’s sinking 
cause. That the young lady in question bears the 
name of Dolby is no reason why she should imitate 
the sins in art of her celebrated predecessor. 





At the concert of the Dublin Philharmonic 
Society, last week, Beethoven’s Choral Symphony 
was the chief work performed. The band was 
reinforced by several Manchester and Liverpool 
instrumentalists and the chorus was numerically 
strong, but we cannot say that the rendering of the 
great masterpiece was altogether satisfactory. The 
wind band was very much out of tune and the 
strings not sufficiently distinct in the rapid 
passages. ‘The vocalists at this concert were Miss 
Hiles, Miss Spiller, and Mrs. Cantwell, Mr. 
Topham, and Herr Stepan, and the pianist Mr. 
Wehli, whose wonderful efforts produced a great 
sensation. Mr. Wehli played even better than on 
the occasion of his last appearance in Dublin. Not 
only does he excel in that class of pieces requir- 
ing extraordinary dexterity of finger, and which 
we may term the “sensational” style, but he can 
also play, and play well, music of a more severe 
school, as he proved on his performance of Men- 
delssohn’s Fantasia Brillante, Op. 22, with orches- 
tral accompaniment. Mr. Sallivan’s cantata 
“ Kenilworth,” which formed the principal portion 
of the second part of the concert, produced a 
favourable impression,. The musicis graceful and 
piquant, and the orchestration fanciful——The 
magnificent band of the Grenadier Guards, with 
their leader, Mr. Dan Godfrey, arrived in Dublin 
late on Monday from Holyhead, under the charge 
of Capt. T. R. Fox, of the 1st Battalion. The 
musical plans in connection with the Royal visit 
will be greatly helped by this welcome acquisi- 
tion. The band comes in full force, numbering 
fifty-two performers; and plenty of work will be 
found for them, no doubt. 








Mr. Barry Sullivan appeared on Monday last at 
the Royal Amphitheatre, Liverpool, under the 
management of Mr. Henry Leslie, in his late 
Drury Lane triumpb of Richard the Third, and 
was welcomed by a crowded and enthusiastic 
audience. On Tuesday the “ Stranger” was per- 
formed, when Mr. Sullivan was supported by Miss 
Beatrix Shirley (who has been specially engaged 
to appear with Mr. Sullivan) in the part of Mrs. 
Haller. The same lady appeared on Mondey as 
Queen Elizabeth, and received a most enthusiastic 
call after the parting scene with her children. 
On the opening night Mr. Leslie made a 
speech, in which he promises much for the 
future arrangements of the management both 
for the Theatre Royal and Amphitheatre -— 
On Saturday, 18th inst., the last performance for 
the Byron testimonial takes place, when the 
members of the profession will be assisted by the 
members of the Phenix Amateur Dramatic Club, 
who have been giving performances at Chester dur- 
ing the week. Mr. Musgrave has produced a new 
burlesque at the Prince of Wales Theatre, en- 
titled *‘ Agamemnon and Cassandra,” the principal 
characters being sustained by Miss Julia Ma- 
thews, Caroline Parkes, and Bessie Harding.—— 
A selection of sacred music was performed at the 
Star Music Hall on Good Friday. The program 
was selected from Handel, Haydn, Mendelssohn, 
&e. Mdme. Tonnelier (well-known in musical 
circles as Miss Milner) was the principal soprano. 








= 


Mdme. Tonnelier has a fine voice and she sang 
‘* Rejoice greatly” and “ With verdure clad” with 
much brillianey and skill. The band and chorus 
were good. Mr. H. C. Cooper conducted.——Mrs. 
Howard Paul is about to return to the stage and 
will appear in “ The Grand Duchess” at the 
Theatre Royal on the 27th inst. 





THE OPERA. 





The début on Thursday of Mdlle. Vanzini, at 
Covent Garden, as Oscar, in the “ Ballo in Mas- 
chera,” was attended with much pleasant interest. 
She is a graceful and vivacious actress, possessing 
a flexible and ringing voice of great softness, 
sweetness, and compass. Her sympathetic qua- 
lities were strikingly displayed in the rdle of the 
page, who is too often left in the hands of me- 
diocrity. In the favourite “E scherzo od e 
follia” she won an encore. As the sorceress 
Ulrica, Mdlle. Mayer was overweighted; in fact 
she was utterly unfitted for such a part, lacking 
impressiveness and vocal power. Amelia was 
played by Mme. Fricci, and Renato by Sig. Gra- 
ziani, Mario was in very good voice; so were 
half a dozen carpenters behind the scenes all 
through a situation between Renato and Amelia, 

On Saturday Malle. Fioretti appeared as Elvira 
of the “ Puritani,” given for the first time this 
season ; while Sig. Mario was Arturo. Many years 
have passed since this opera, written specially for 
the wonderful quartet, Grisi, Rubini, Tamburini, 
and Lablache, has been performed at Covent 
Garden: its return was therefore singularly wel- 
come. Madlle. Fioretti’s excellent voice, so sweet 
and clear in its upper register, and her wonderful 
vocalisation, went far as substitute for that 
quality which Mdlle. Fioretti lacks—the subtle 
quality which we may call fascination. Her 
singing commanded admiration, but her dramatic 
abilities were strangely deficient. But vocal merit 
nearly supplied the place of dramatic charm, and 
compelled an encore for the “ Vergin vezzosa.” 
In Arturo, Mario displayed much feeling and 
passion, and interpreted the ‘Ah te o Cara” 
with ineffable pathos and tefderness, such as 
almost hid the deficiency of a fast-failing voice. 
More palpable, however, was the breakdown when 
Arturo gives the challenge to Riccardo—* Spezzo, 
audace.” Here the absence of physical force in 
the singer was painfully apparent. His frequent 
use of the falsetto is to be regretted, as suiting 
but little the general tone of his voice. Sig. 
Graziani was a capital Riccardo, the character of 
which suits him admirably: he sang the famous 
duet with Sig. Bagagiolo, “Suoni Ja tromba,” 
with great effect, the fine basso profo:do of the 
latter artist contributing largely to the result— 
that of stirring up the audience to a high pitch 
of enthusiasm. Band and chorus were perfect 
throughout the opera. 

“ Rigoletto” was given on Monday, and “I Pu- 
ritani” and “Un Ballo” repeated on Tuesday 
and Thursday: ‘“ Roberto il Diavolo”’ being an- 
nounced for Saturday with several new singers. 

At Her Majesty’s we had a performance of 
Mozart’s Don Giovanni on Saturday, with Mdlles. 
Tietjens, Clara Kellogg, and Sinico, Signors 
Bettini, Gassier, Zoboli, Foli, Casaboni, &c. in the 
cast, nearly identical, by the way, with that in the 
last week of the season before. Since her indis- 
position Mdlle. Tietjens has been recruiting by 
the sea-side, and her re-appearance as Donna 
Anna testified to the recovery of her old strength 
and powers. There is no finer Donna Anna on 
the stage than hers; and never was hers finer, 
The grand air of denunciation, the letter-song, 
the fierce duet ‘“ Fuggi crudele,” the beautiful 
trio “ Protegga il giusto ciel,’ were all taken with 
spirit and intention, and electrified the audience. 
Mdlle. Kellogg’s Zerlina is full of loveliness-- 
distinguished no less by the sweetness of her 
voice and its flexibility than by the purity and 
simplicity of the conception, with the animation 





and vivacity of the country beauty affording some 
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very charming points. Malle. Sinico played the | 
not very gracious part of Elvira in artistic fashion, 
and sang extremely well. All likewise good in 
their spheres were the Oltavio of Sig. Bettini, the 
Giovanni of Sig. Gassier, the Leporello of Sig. 
Zoboli, and the Commendatore of Sig. Foli. 

On Tuesday “ Lucrezia Borgia”’ was given, and 
on Thursday ‘‘ Le Nozze di Figaro,” with the follow- 
ing cast: —Almaviva, Mr. Santiey; Figaro, Signor 
Gassier; Bartolo, Signor Zoboli; Basilio, Mr. 
Lyall; Don Curzio, Signor Agretti; Antonio, Signor 
Casaboni; Cherubino, Mdme. Trebelli-Bettini ; 
Marcellina, Mdlle. Corsi; Susanna, Malle. Sinico; 
and La Contessa, Mdile. ‘Vietjens. 








CONCERTS. 

The third soiréo of the New Philharmonic | 
Society's season took place at St. George's Hall | 
on ‘Tuesday evening, April 7fh. ‘The program | 
opened with Beethoven's fine quartet in C minor, 








afterwards goes about with this disagreeable 
arrow protruding from her eye: a spectacle which 
would be cruel enough in the ferocity of a Christ- 
mas harlequinade, and which at Easter time is 
simply barbarous. Robin Hood is thence im- 
prisoned and subsequently rescued by his merrie 
men. But the whole piece is disjointed, weak, 
and vapid beyond description, and not all the 
grace of Miss Louisa Moore (barring the ugly 
arrow), the singing of Miss Emily Pitt, the pretti- 
neas of Miss Nellie Harris, the dryness of Mr. J. 
Clarke, the humour of Mr. J. G. Taylor, and the 
self-assurance of Miss Furtado, could make inte- 
resting what was intrinsically so dull. The 
costumes, however, were capital, the scenery of 
Mr. Hawes Craven surpassingly pretty, and the 
music light and sparkling. 

At the Strand an historical travesty of the 
Field of the Cloth of Gold has been supplied by 
Mr. W. Brough. We have the landing of Henry 
VILL., Queen Katherine, and the Court at Calais ; 
the meeting of the English and French monarchs 


carefully performed by Messrs. Risegari, Mori.| 9) the Field of the Cloth of Gold, with the 


hey 


a > 


Burnett, and Aylward. Bach's Fugne in B flat, 
and two fantasias of Mendelssohn’s afforded an | 
opportunity for the display of Miss Chrissie Baker's | 
executive ability and artistic feeling, both of 
which were fullyappreciated by her audience. This 
young lady (a pupil of Professor Wylde) adds 
another to the jist of accomplished pianists whom 
this Society bas introduced to the public. Miss 
Fanny Kingdom also distinguished herself for her 
correct rendering of the pianoforte part in Beet- 
hoven’s Trio in D major, ably assisted by Sig. 
Kisegari and Mr. Aylward. The second part 
opened with the highly effective solo and chorus 
from Mr. J. F. Barnett’s ‘“ Ancient Mariner,” 
“This seraph band.” ‘I'be solo was charmingly 
sung by Miss Fanny Holland, and effectively 
sustained by the choir (of amateur members) and 
the harp accompaniment of Mr. T. HU. Wright. 
Miss Amy Coyne executed two pianoforte solos by 





Schumann and Bach with the same admirable | 
taste and ability which distinguished her playing 
both at the Crystal Palace and at a previous soirée 
of the New Philharmonic Society. The program 
also included two songs by Mdlle. Meblhorn which 
met with much favour, and concluded with the 
Bridal Chorus from the ‘ Ancient Mariner.” Mr. 
Ganz was the accompanist, Mr. W. Beavan the 
director, for the evening. 





THE THEATRES. 





The present Easter has not proved unproductive 
of theatrical novelty—chiefily of the burlesque 


|'Tournament; and the author has laid under 
contribution G. P. R. James's novel of ‘‘ Darnley” 
for the other incidents, which comprise the machi- 
nations of Sir Guy the Cripple in endeavouring 
to obtain possession of the Lady Constance de 
Grey, and other matter which serves sufficiently 
well the purposes of burlesque. For the literary 
merits of the new production we can say little. 
It was unconscionably stale and dull. But with 
the aid of much pomp and pageantry the exi- 
gencies of a crowded house were completely satis- 
fied, and the acting in particular met with great 
encouragement. ‘lwo important recruits have 
been added to the Strand company: Miss Lydia 
Thompson and Miss Amy Sheridan. The first is one 
of our most accomplished burlesqueactresses, whose 
arrival we hail with satisfaction in atheatre where 
‘‘new blood” isneeded. She played the Earl of Darn- 


| leyin a thoroughly fasciaating manner, which won 


tremendous applause from the impulsive gallery ; 
though the chief feature of the performance in 
the divine eyes was aset-to between the monarchs 
of England and France (Mr. Fenton, a eplendid 
make-up, as Henry ; and Mr. D. James as Francois 
Premier). ‘The royal boxing-match pleased the 
gods hugely. Mr. Thorne acted Sir Guy the 
Cripple in a diverting manner; Miss Ada Swan- 
borough parodied a comic singer with better 
mimicry than taste; Miss Elise Holt and Miss 
Amy Sheridan were pert and personal as the 
French and English M.C.’s; and pert and per- 
sonality are high in favour with burlesque 
audiences. If wmusic-hall novelties, brilliant 


pattern considered seasonable at this time. The | scenery, gorgeous dresses, and an orthodox num- 
Olympic Theatre, the Strand, and the Holborn | ber of breakdowns be taken to form a burlesque 
give their adhesion to the old usage, and declare | success—and who shall say they do not ?—we 


———— 
which, by some oversight, the Co a 
Baron Tinkle, has neglected to wae a 
Furibonda, who, all enraged, comes without _ 
tation, and declares that if the child sees the 
light of day before she is seventeen, somethin 
very serious shall happen to her. The Prineae 
is shut up in a dark tower, and sixteen years 
elapse. Dingdong has sent his daughter's portrait 
to the neighbouring princes in hopes to make a 
good match for her, and Prince Buttercup, the 
handsomest of them all, falls in love with the 
effigy, and visits the court of Dingdong, to ask per- 
mission to wed the original. He obtains it, ang 
conducts the Princess home in a covered car, for 
she is not yet seventeen, and of course must not 
see the light of day; but the Princess Nigressa, 
who has in vain sought to win the handsome 
bridegroom for herself, waylays the caravan, over. 
powers the Prince, overturns the car, lets in the 
daylight, and thus brings the threatened mis. 
fortune on the house of Dingdong, in the shape of 
the transformation of the Princess Daisy into a 
white fawn. The Prince, who is out shooting 
some days after, wounds the fawn, not knowing 
that it is his bride, and the direst consequences 
would ensue but for the interposition of the vir. 
tuous fairy, Diamond, who, after she has gone 
through various vicissitudes, enables the Daisy to 
reassume her human shape, and to pass the rest 
of her days in peace and quietness with her bus- 
band. In the arrangement of the foregoing the 
author has shown no neatness, experience, or 
dramatic skill; and the literary merit is as 
poor as it well can be. In short, a more 
loosely constructed or feeble farrago of nonsense 
we never witnessed. The music alone was good: 
the acting calls for no special remark. The best 
welcomed number was a concerted piece to the 
air of “ La lune brille” from “‘ Les Deux Aveugles,” 
sung really well. On the first night a good many 
hitches occurred, a fatality which should be 
recorded for the benefit of Mr. Burnand. But 
even if everything had gone off smoothly, if not 
a flaw had happened, it would have required 4 
vast amount of superincumbent good acting and 
scenery to hide the dreariness of this bantling of 
burlesque. And, as it happens, neither specially 
good scenery nor good acting is discernible at the 
Holborn Theatre. 

The version of “ Oliver Twist,” produced at the 
New Queen’s after much labouring of mountains, 
turns out what our transatlantic friends might 
call a “muss:” not ridiculous only, but un- 
pleasant as well. Mr. Charles Dickens's formal 
apology for having written such a work as “Oliver 
Twist” is printed and distributed on handbills; 
and herein the author assures the world that he 
| was actuated by the purest motives—wished to 
show scorn its own image, and the very age and 


for folly. The New Queen's has a more serious must count the “ Field of the Cloth of Gold” among | body of a peculiarly bad time its form and pressure, 
object in view, and the St. James's more serious | the Strand triumphs. &c.,&c. We do not doubt Mr. Dickens's good inten- 
still. But place ave fous. | Yet one more record of the success of empty | tions, or Mr. Oxenford’s good intentions: we only 

Mr. Burnand has furnished the Olympic extra- folly exhibited in the production of Mr. Burnand’s | know “ Oliver Twist” makesa particularly repulsive 
vaganza, which succeeds in the bills Mr. Sterling |“ White Fawn” at the opening of the Holborn| play. How often have dramatists to be reminded 
Coyne's comedy, “The Woman of the World.” The | under Miss Fanny Josephs’ management. 'The| that what of ghastly and horrible reads well 
burlesqae is an adaptation of Herve's opera buffa, | new theatre has been turned into one of the | enough in a book—excites just sufficient terror to 
“L'il Crevé.” called “Hit and Miss.” We are | prettiest interiors conceivable—a change which | fulfil its object—is often shocking on the stage. 
loth to grudge any burlesque writer the humble | speaks volumes for the taste of the management; | Put such scenes on the stage as we daily read of 
merit of having achieved his aim: we would and when on the first night the Prince of Wales|in the police reports of our newspapers, and an 


much rather confess to Mr. Burnand’s having suc-| and Duke of Cambridge attended, nothing was | indignant audience would pull the theatre down 
coeded—such as success is worth—in his particular | wanted to present a hopeful augury for the new | about our ears. The eye cannot always bear all 


department. And yet even as burlesques go, we | speculation. 


The evening opened with Mr. | that the imagination can master ; and soit is with 


cannot regard this as being a good one. On the|Craven’s ‘ Postboy,” with the author ‘in the} Oliver Twist.” The criminality brought to the 
contrary it seemed more insufferably silly, empty, | principal réle. The other important characters | surface is altogether odious: there are no softening 
ani tedious than the generality of them. The|were sustained by Miss Henrade, Miss Lydia | lines; even the Artful Dodger is vulgar and slang] 
Lody Elizabeth de Martyn is the prize at a toxo-; Maitland, Miss Norman, from the Birmingham | unto repulsiveness, and thus wholly 
pholite gathering, and as her favoured lover is by|Theatre; Mr. Warner, Mr. Bellair, and Mr, | That it is true to life and true to the author’ 
no means a good shot, she constructs some car. | Joseph Irving. Then came the “ White Fawn,” | conception, we give Mr. Toole every credit by 
pentering contrivance which makes an arrow /an adaptation of the “ Biche au Bois,” which, | admitting; but then this is the sort of life that 
appear to bave struck the bull’s-eye the moment as may be remembered, acquired a long run/ need not be thrust into our sight in a high-class 
her lover draws his bow. He is thereforedeclared at the Porte Saint Martin, and made a|theatre. For such experience serves no good ent. 


the winner. 


But on the scene appears Robin |furore in New York. Mr. Burnand’s view of | It betters no man morally, and it educates no art 


Hood, who announces his customary intention of | the story is as follows:—King Dingdong and his| perceptions to know that there are creatures ¢ 
splitting the arrow sticking in the target. He| Queen Harmonia have been childless for many |such deliberate malignity as Sykes, 80 crafty a 
launches indeed a barb, but it sticks into the eye | years; but a baby is born to them, the Princess | cunning as Fagin, so wretched as Nancy. Exeep! 
of the Lady Elizabeth de Martyn, who for some time | Daisy. They have had a grand christening, to/ for the sake of furthering some end, which, bor 








re oe oe ee ee aa ee ee oe ee me ee ee oe oe ee ad ot me a Gm um me kn... .. 





he 
ns, 
ht 


nal 
ver 
lis; 
he 
| to 


sure, 
ten: 
only 
\sive 
nded 


‘or to 
tage. 
ad of 
nd an 
down 


3 with 
to the 


atbor's 
dit by 
e that 


bd end. 
no art 





No, 238, April 18, ’68.] 
——ss 


THE ORCHESTRA. 





43 








ever, does not appear on the surface, we see no 
can come of such horrors than if 
more good that < 
the worst cases in our hospital wards were sud- 
denly lowered for public inspection into the street. 
And now having taken exception to the whole 
play, let us do the actors justice by conceding 
how well they represent the ruffianly scenes of 
which it is the greater part compounded. No 
more scowling brooding villain of the brute order 
could be realized than Mr. Irving’s Sykes, whose 
yerisimilitude is not the least seed of dislike in 
the drama. The Artful of Mr. Toole is a brazen, 
monkeyish, yelping young thief of infinite tricks 
and ineffable vulgarity—a type of the “scum o’ 
the earth.” Mr. Lionel Brough’s Bumble was 
fall of humour, and Miss Everard made a good 
Mrs. Corney, the workhouse matron. Into no 
more artistic hands could the part of Nancy have 
fallen than into Miss Nelly Moore’s, whose actiug 
js full of sympathy and even charm, despite her 
tawdry surroundings. As Oliver Twist Miss Hodson 
was all that could be wished. We liked little 
Mr. Ryder’s Fagin; he is too big and melo- 
dramatic for the part; not mean enough and not 
sufficiently the worst and most exaggerated type 
of Jew. The scenery, which is mediocre, is by 
Mr. Johnson ; the music arranged by Mr. Waller- 
stein. We hold doubts, and we certainly cannot 
wish, that this play will maintain a long run at 
the well-conducted New Queen’s Theatre. 

Avery effective adaptation by the author him- 
self of the story “ Poor Humanity,” for some time 
a serial in Cassell’s Magazine, was brought out at 
the Surrey Theatre on Saturday. The gentleman 
who has given to the world the “No Church” 
series of novels is remarkable for his productive- 
neas and in his inexhaustibleness in the literary 
world; and he has now given proof of no mean 
powers asa dramatist. The story is full of dra- 
watic interest, containing several strong situa- 
tions. The curtain rises on the interjor of a 
caravan belonging to Benjamin Mudgeson (Mr. C 
Butler), the proprietor of a mechanical and moving 
panorama, who has been detained on Wilton 
Heath after the termination of the races because 
Mrs. Carr (Mrs. E. F. Edgar), a wanderer who has 
been of service as touter to the exhibition, is 
dying, from having been knocked down by a 
horse. During a conversation between Mrs. 
Mudgeson (Mrs. W. Holston) and the injured 
woman, Mudgeson arrives a good deal the worse 
for liquor, and freely expresses the vexation he 
feels because Mrs. Carr still lives to hinder 
business. Augusta Gifford (Miss E. Webster), who 
has heard of the accident to the show-woman, 
brings Dr. Rivers (Mr. Hummerston) to see her. 
While Augusta is alone speaking with the dying 
Woman, who wishes to see her daughter, her 
brother, the Rev. Theobald Gifford (Mr. E. F. Edgar), 
vho is coming to look for her, encounters a rough 
girl, who is called Nella (Miss Pauncefort), and 
who has escaped from a reformatory. In conver- 
tition with her he discovers that she is the 
daughter of the stranger in the caravan. The 
Prologue closes with a striking tableau, represent- 
ing Nella falling violently on the floor when she 
approaches the bed and finds her mother is dead. 
Acting on the advice of the Giffords, she deter- 
mines to return to the reformatory, but on coming 
to London is met by some of her old companions, 
drugged, and taken by Mrs. Wisby (Mr. W. Hol- 
tton)—a female Fagin—to her “school,” whence 
the is rescued by George Hewitt, alias George Carr 
(Mr. Creswick), a returned convict, who intro- 
duces himself to her as her uncle, but who ulti- 
uately proves to be her father. When next we see 
‘bem we find them living a happy and prosperous 

*0na farm which Hewitt, who had made money 

Australia, has taken, andis working successfully. 
“it peace is momentarily disturbed by the acci- 
dentto the Rev. Theobald Gifford (Mr. E. F. Edgar), 
who has been colleted to the living of Deeneford, 

by whom they are assured that neither himself 
Urbissister will divulge their secret. At this mo- 
Pr Horace Essenden(Mr. A. Nelson), a gentleman 


bat reqently come in for @ good fortune, and 


in 


his brother, Paul Essenden (Mr. Shepherd), a wild 
scapegrace, just returned from Australia, make 
their appearance to complicate matters. Laura 
Gifford (Miss Edith Stuart), the rector’s second 
wife, loved Horace Essenden previously to her 
marriage, and since has been foolish and wicked 
enough to indulge in stolen flirtations with him, 
although she knewthat he was the affianced lover of 
her sister-in-law, Augusta Gifford. In one of these 
meetings the half-guilty pair are surprised by 
Nella Carr, who, alarmed for the peace of the 
Giffords, threatens to denounce them to the rector 
if they ever meet clandestinely again. As Horace 
is engaged to Augusta, Nella refuses to tell Hewitt 
what she has discovered, lest her benefactress 
should hear of it and be grieved. Hewitt becomes 
angry, and then announces to Nella that his name 
is George Carr—that he is her father, and a 
returned convict. Contrary to his expectation, 
his daughter still clings to him, and he becomes 
more fond of her than ever. Horace Essenden. 
who is one of those weak creatures that seem to 
have no capacity for anything except loving the 
wrong person, discovers in an evil hour that Nella 
is within the power of the law, and informs Laura 
Gifford of the discovery, who writes an anonymous 
letter to Scotland-yard, in order, as she hopes, to 
get rid of a person who knows too much. The 
result is the arrest of Nella Carr, just as she has 
acknowledged to Paul Essenden her love for him. 
Her release, however, is procured by the inter- 
cession of Paul and the Rev. Theobald Gifford. 
The interest becomes highly wrought when, soon 
after this, Horace Essendenis murdered in Deeneford 
Park, amoment after bidding farewell for ever tothe 
rector’s wife. Suspicion falls upon George Carr, 
who happens to be on the spot at the time of the 
murder; but who, when at last caught, is cleared 
of all suspicion by the discovery that it was 
the jealous hand of the rector that struck the 
fatal blow. The scene of this discovery is 
very effective, and well led up to. Paul Essen- 





den is reconciled to his old friend George Carr, 
and proclaims his love for Nella Carr to be 
as strong as ever. The play is extremely) 
well put upon the stage, and very fairly acted. | 
The character of Nella was judiciously shown by , 
Miss Pauncefort, as developing from the coarse | 
and untrained girl of the reformatory into the | 
gentlewoman of the subsequent acts. Messrs. | 
Shepberd and Creswick were approj riately bluff , 
and portly respectively. Miss E. Webster likewise 
displayed a full sense of the duties required of 
her. Less favourably can we mention the repre- 
sentatives of the Gifords, husband and wife, who 
failed to invest the parts with requisite strength. 
From the enthusiasm with which the play was 
received, as well as for its general merits, we may 
predict for it a prosperous run. 

Mdwme. Celeste has opened at the St. James’s 
with Stirling Coyne’s translation of ‘‘La Tireuse 
de Cartes,” known as ‘“‘ The Woman in Red.” From 
old association Mdme. Celeste is endeared to her 
English audiences, from whom she has been long 
separated by her visit to Australia. The present 
performances are intended to mark her farewell 
of the stage. Mdme. Celeste has worked long and 
arduously, and is wise in seeking rest. 





ENTERTAINMENTS. 





London is well off as regards the juggling con- 
fraternity, who meet the traveller's sight by north 
and south and west. Onthe north we find Professor 
Anderson installed at Sadler’s Wells. On the south 
the Oriental Troupe perform wonders at the Crystal 
Palace. In the west we have the graceful feats of 
Mr. Robert Heller at the Polygraphic Hall, and the 





more outré exhibition of the Japanese at the Lyceum. 
There was no lack of wonderment for the country 
visitor during Easter. 

Novelties abounded at the Palace. Besides 
Ethardo, the man of the spiral column, and the 
Paynes renownedjin pantomime, there were miniature 
men—dwarfs from Italy—and a giant from Norway, 





we do not know how many yards high, The Oriental 


per‘ormers, who recently appeared at C vent Garden, 
were a sight in themselves—a spectacle of weird and 
fearsome character. The performers are seventeen 
or eighteen in number, and they commence their 
entertainment by coming forward altogether, bowing 
their bodies, and putting the points of their fingers 
on each temple, as if to say that they have terrible 
headaches, but will do their best under the cireuw- 
stances. Some call the mancnvre “ salaam.’”’ Then 
commence displays of all kinds, some inferior and 
some superior to the native British or French or 
other European contortionism. Rajub, with a tall 
hat consisting of about half-a-dozen fragile water- 
pots piled one above another on his head, and Sum- 
joo mounted on a kind of stilts consisting of buffalo 
horns, a rather unmanageable kind of chaussure for 
ordinary beings, do daring deeds on the swinging 
rope; Cabotree (a lady) tries hard to cut some of her 
limbs or members off with several naked sabres, but 
is unsuccessful; and Elachee threads needles of 
different sizes with her toes. She is said to accom- 
plish her difficult achievement blindfolded, but she 
ought at her age to be able to see through what is 
bound round her head ; still it is worth while to see 
how she chooses the most uncomfortable attitude, 
and the easy agility with which she applies ber 
nether digits makes the beholder consider what a 
wicked waste of toe power must go on in the world, 
Moulah Bux, a juggler, exhibits many clever tricks, 
and talks all the while in an unknown tongue, so 
that his audience are not much enlightened, but 
perhaps his incessant noise is as great a relief to 
him during his arduous tasks as that peculiar grunt 
is said to be to the paviours. One of his principal 
illusions is to make it appear that he puts dry bran 
into a pail of water, and takes out again the same 
bran unwetted; and another is the well-known 
“basket trick.” All the feats were received with 
strong expressions of delight from the Easter 
visitors to the Crystal Palace. 


We shall soon be as proficient in the resources of 
Eastern magic as we now are in the devices of 
conjurors from all points of the British compass. 
While India sends jugglers to Sydenham, Japan 
favours Mr. E. T. Smith, through the merciful 
intervention of the American consul at Yeddo, The 
Japanese at the Lyeeum are really wonderful, 
exceeding in dexterity those that last year appeared 
at St. Martin's Hall. They are about a dozen in 
number, clothed in native garments. Top-spinning 
of course there is in no end—a game which seems as 
thoroughly national in Nipon, as in Great Britain is 
the sport which Monsieur terms “crikets.’’ In the 
tumbling line the present performers are chiefly 
renowned, One of the troupe is placed on a raised 
couch on his back, and a cylinder resembling a big 
drum being thrown to him, he balances it on the 
soles of his uplifted feet in every possible position. 
Successively, some other appliances resembling 
small tubs are placed by the performer between his 
feet and the drum, till a height is attained of 
fourteen or fifteen feet, and the whole of these go 
through a variety of evolutions, till at length a 
dexterous kick sends the tubs into a cloth placed to 
receive them, and the drum resumes its place on the 
performer's feet. Towards the close of the per- 
formance, a boy, perhaps a dozen or fourteen years 
of age, takes the place of the drum, and is put 
through all the same kinds of positions with tubs 
and all, and when the kick drives away the inter- 
vening instruments, the boy is seen thrown into all 
kinds of positions on the top of the performer's feet, 
twisting and turning in bewildering fashion. Not 
less remarkable is the ladder trick. A posturer places 
himself on his back, when a ladder from fifteen to 
twenty feet in height is handed to him, and the two 
lower ends having been placed on the soles of his 
feet, the lad alluded to, who is continually shouting 
‘all right,’’ ascends to the top, whence a second 
ladder placed at nearly a right angle projects in a 
horizontal direction, and along this to a distance of 
ten or twelve feet, the boy winds himself in and out 
of the staves, even to the end, and having accom- 
plished the feat the urchin winds himself back in a 
similar manner, and then concludes the performance 





by descending the upright ladder by a run. There 
is also slack ropa dancing of an extraordinary kind, 
" t ‘ : ,* 













































































Seen. en 


ere 


ne 


s 





54 


THE ORCHESTRA. 


(No. 288, April 18, 9. 





the dancer performing his evolutions without the aid 
of a balancing pole, but encumbered with a Japanese 
umbrella, which he makes do duty to support his 
equilibrium. We have only cited the principal out 
of many tricks, all of which are calculated to astound 
and mystify the beholder. 

As to Professor Anderson's entertainment we are 
stricken dumb, by reason of a burst of bewildering | 
magniloquence in the Morning Star. Beside that | 
notice all rival efforts must pale. Let us quote a| 
portion, that our readers may judge for them- 
selves :— 


‘* His entertainment is unique, and it yields en- | 
joyment to spectators of every age—equally delight- | 
ing the young and the old, the staid and the jovial. | 
It also excels the thaumaturgy of the ancients, the | 
mysteries of the Rosicrucians, the wonders wrought 
by Cagliostro, and the marvels of the magicians of 
the Orient. During the season the professor will | 
be assisted by his daughters—Miss Anderson, the 
modern Mnemosyne and retro-reminiscient ortho- | 
graphist ; Miss Flora Anderson, the spirit of the | 
Indian basket; Miss Lizzie Anderson, who performs 
the great Japanese butterfly trick; and Miss Ada 
Anderson, who sleeps in the air, thereby illustrating 
the fallacy of the suspension of Mahomed’s coffin. | 
The magnificent enchanted Psychomanteum which | 
is erected on the stage is embellished in the most | 
costly style; its dazzling splendour recalls to the 
mind of the students the Temple devoted to the 
magic of the Ramoses and Thotmes, to the young 
the brilliant fantasies of the Arabian Nights, and 
to travellers that which they have witnessed of re- 
splendency and glittering display in the lands of 
the Brahmin and the Moslem, when in 

The summer morn 
Adown the Tigris they were borne, 
By Bagdad’s shrine of fretted gold, 
High walled gardens green and old, 
By gar:len porches on the brim ; 
The costly dvors flang open wide, 
Gold glittering thro’ lamplight dim, 
And 'broidered sofas ou each side,” 


Further than this we cannot hope to go. 





MR. H. WIDDICOMB. 

Additional particulars of the career of Mr. Harry 
Widdicomb, who died on the 6th inst., have come to 
hand. He was the son of the famous Master of the 
Ring at Astley’s, who preserved the appearance of 
juvenility toan advanced age. Harry was born March 
the 9th, 1805, in Store-street, ‘Tottenham-court- 
road, and when fifteen years of age entered as aclerk 
in the Long Room of the Custom House. He soon, 
however, abandoned mercantile pursuits for the 
stage, and, through the agency of Mr. Smythson, got 
an appearance at the Margate Theatre, then under 
Savile Faucit’s Management. After playing here for 
two or three years he joined the Yorkshire circuit 
under Down, and thence came to Astley’s, where he 
played for two seasons under Ducrow’s Management. 
Hence he went to Malone Raymond at the Liver 
Theatre, Liverpool, and in March, 1842, he opened 
at the Haymarket Theatre, for which he was engaged 
by Mr. Webster to fill up the vacancy occasioned by 
the trip to America taken by Mr, Buckstone. Here 
he remained three seasons, and then, in conjunction 
with Mr. Charles Dillon, became Manager of the 
Sheffield and Wolverhampton Theatres. In 1848 he 
returned to London, accepted an engagement from 
Mr. Shepherd, who had in the autumn of that year 
taken the Surrey Theatre, and here he remained as 
principal comedian for twelve years. When Mr. 
Fechter opened the Lyceum he became a member of 
his company, and he stayed at this establishment 
till the termination of that gentleman's campaign, 
making an especial display of his real artistic power 
in the drama of * The Long Strike.” He subsequently 
appeared at the Holborn Theatre, where he played 
a few weeks ago, till compelled to withdraw from in- 
creasing indisposition. Mr. H. Widdicomb was a 
comedian of the most original kind, possessing, be- 
sides a remarkable power of facial expression, 
artistic talents of a high order, and in private life 
won the warmest regard of all his professional 
brethren by his genial qualities, unaffected good 
humour, and unfailing kindness of heart. 

The funeral took place on Friday at Norwood 
Cemetery. The hearse and two mourning coaches 
(the latter being occupied hy relatives of the deceased) 





were the following friends of the deceased :—Messrs. 
H. Barnett, Arthur Stirling, E. Price, T. Swinburne, 
Fernandez, J. G. Shore, T. Mowbray, J. L. Toole, L. 
Brough, E. Atkins, J. Douglas, Edwin Villiers, Gas- 
ton Murray, P. Day, H. Crellin, C. Raun, H. Cuth- 
bert, F. Lowne, G. Belmore, J. B. Johnstone, E. 
Dyas, Frank Toole, Stephen Smith, W. Harris, 
Frank Clarke, 8. Smith, Mr. and Mrs. Billington, 
Mr. and Mrs Augustus Harris, Mr. and Mrs. Belford, 
&e. 





MUSIC IN VIENNA. 





The following interesting paper is extracted 
from The Daily Telegraph, the writer being a 
well-known and well-informed musical amateur :— 

Tbe musical season has been, for this tuneful 


| city, a fair average season ; for any other it would 


have been a brilliant one. Classical music is at 
home here, where the ashes of Mozart, Beethoven, 
and Schubert repose, the three greatest composers 
that ever enriched the world with treasures of 
symmetrical sound—here, where the traditions of 
tempi and colouring have been handed down from 
the masters themselves by generations of reve- 
rent executants, and so faithfully, so lovingly 
observed, that the individuality of each great 
genius seems to linger with us still, and inspire 
both performer and audience. ‘The musical public 
of Vienna, in proportion to the population of the 
Austrian capital, is greater than that of any city 
in Europe, and so, consequently, is the number 
of classical performances provided for its delecta- 
tion. I have taken some pains to ascertain the 
relation, approximately, in which the cuitivation 
of classical music in the Kaiserstadt stands 
towards that existing in other European capitals. 
Let Vienna represent a musical maximum of 100 
Berlin will be about 70; Munich, 60; London. 
40; Paris, 35;* St. Petersburg, 25; Florence, 10; 
and Rome, ‘05. I do not mention Constan- 
tinople or Madrid, because classical music is 
simply unknown (save, perhaps, to a few resident 
foreigners) in those semi-barbarous cities. It 
you want to hear the best compositions of the 
greatest musical authors faultlessly performed—it 
your musical organisation be vigorous enough to 
enable you to digest two copious classical enter- 
tainments per diem, with an opera thrown in for 
dessert, every day, Sundays included, of a three 
months’ season—you must come to Vienna. You 
will find in many other towns much more 
music of many sorts. For instance, in the ora- 
torio, barrel-organ, monster-concert, insipid ballad 
singing, music-hall, and nigger-melody senses ot 
the word, London is, perhaps, the most musi- 
eal city in the world, or, at least, offers » 
larger variety of vocal and instrumental banalités 
to its inhabitants than any Continental town 
Only one oratorio has been performed in Vienna 
(the ‘* Creation”) during the last two years; 
barrel organs are not allowed to play in the 
streets ; there are no monster concerts, as we 
islanders understand them; but few ballads 
are sung to the public, there being only on¢ 
or two vocalists sufficiently accomplished in 
their art to sing ballads, or what stand for 
ballads in Germany—the Lieder of Schubert 
Schumann, and Mendelssohn; music-halls, of 
the London sort, there are none; and th 
sweet “Yah! yah!” of the British nigger has. 
as yet, never been heard in this land. But we 
have, to console us for these our musical deficien- 
cies, morning and evening concerts in abundance 
such as the Philharmonic, the Conservatorium, the 
Society Concerts (Gesellschafts-Concerte), Joseph 
Hellmesberger’s Cyklus, Joachim’s Quartett« 
series, Becker's ‘‘ Florentiner Quatuor,” the cho- 
ral and orchestral concerts of the Wienergesang- 
verein, &c., the programmes of which are exclu. 
sively made up of ancient and modern classica! 
music. It will be said, perhaps, that London has 
its Old and New Philharmonic, its Musical Union, 
and Monday Pops, all of them strictly classical. 
not to mention the harmonious cohort of the 
Crystal Palace, whose captain is an ardent and 
intelligent musician. Yes; but London owns 
three million odd inhabitants, whilst Vienna i 
not quite six hundred thousand strong! There 
are nearly as many people in the British metro- 
polis of means sufficient to permit of their attend 
ing concerts as there are in the Kaiserstadt alto 
gether, counting Jesuits, babies in arms, and 
garrison. London manages to support two 
stringed quartettes every year, and thinka eh: 





* Paris is certainly under-rated here. Indeed, we should be 





Jeft Kennington Park-road at 8 pm, On the ground 





rather disposed to place thiv elty immediately after Vienna. 
Ra. Orvhestra, 


| from St. Petersburg, would ha 


——_ 
does wonders. Vienna has maintain 

nay, almost fought for the privilege 2 yA ng 
this season ; and, if Laube could have been onan 


ve thronged the 


Musik Vereinor the Redouten Saal to listen 


greedily to a fourth. 
It may be interesting to your music-loving 
readers to cast a glance over what I haye with 
justice, denominated a fair average Vieus 
season. I cannot, in the space of a single letter, 
furnish them even with a list of the elit 
performances, far less of the works rendered. 
but I propose, from the many ceries worthy of 
laudatory notice, to select two—the Gesellschafts 
Concerte and the Hellmesberger Cyklus—as bein ‘ 
each the best of its sort, and, moreover, compen 
tively speaking, unknown to the English public 
The Gesellschafts-Concerte, given in the large 
Redouten-saal, are under the direction and per- 
sonally conducted by Meister Johann Herbeck 
leader of the T. R. Court Orchestra, They are of 
a mixed character ; that is to say, they consist of 
vocal and instrumental performances; but their 
“numbers” are selected from the works of clas. 
sical authors. The orchestra is an amalgam of 
the first-class executive talents distributed over 
this city, its strongest element being the Imperial 
Upera band, with which are fused in the pick of 
the Conservatoire students and the chief soloists 
from all the suburban theatres. There is scarcely 
an unit in this grand total who is not eminent in 
his speciality—who would not be a provincial 
celebrity. The choruses are composed of the 
Opera choral staff, the members of the Wiener. 
gesangverein and the Conservatoire pupils, besides 
proved amateur volunteers. Need I say that the 
performances are as near perfection as anything 
human can be? Given such executive matériel, 
and a conductor like Herbeck (himself a noble 
composer), one of the most learned, thoughtful, 
and scrupulous musicians alive—as stern in 
his tempi as he is tender in his expression 
and rich in his colouring—and the result achieved 
is the complete satisfaction of the listener's 
soul. In the interest of English music-lovers I 
lesire to call attention to two of the novelties 
bronght forward in the course of these concerts, 
The first was the incidental music composed by 
Franz Schubert to the operetta of “ Rosamunde,” 
of which I believe only the overture, a golden 
casket of melodious gems, has been performed 
in London. Indeed, the whole set of num- 
bers (nine in all) had never before been pr- 
duced in a Viennese concert-room. Two of these 
numbers, entitled “ Ballet Music,” are amongst 
the most lovely creations of the sound-poet’s 
genius, and moved even the critical, fastidious 
wudience of the Redoute to excitement indescrib- 
ible. Burst after burst of passionate applause 
shook the hall, and caused the massive chandeliers 
to vibrate perilously—both numbers had, perforce, 
to be repeated, in contravention of the wise cus- 
tom that almost prohibits an encore. No musical 
caterer for the London public should rest until he 
succeed in setting this exquisite menu before his 
guests. Mr. Manns, I feel assured, needs but a 
hint to secure the priority in this, as he has in 80 
many other worthy achievements. The other 
concert-room novelty, introduced at the tbinl 
of the Gesellschaft series, was a fairy cantata of 
Robert Schumann’s, called ‘ The Pilgrimage of 
the Rose.’ This cantata was not composed for 
full orchestra and chorus, but for private perform- 
ince on a small scale; it has been, however, a 
ranged expansively, with full orchestral accom: 
paniments, and in its new form will probably take 
. high place in compositions of 4 similar 
renus—amongst which may be reckoned Bet 
aett’s “* May Queen,” Mendelssohn's “ Walpury’ 
Nacht.” and Cantate by Su'livan, &c. The poet 
to which Schumann has wedded immortal nod 
is a touching little fairy tale, full of fancy 
tenderness, by Moritz Horn. A rose, weary 
her calm, emotionless existence, longs for "4 
sentience—yearns for love, as mortals feels p Md 
life, as human beings a The R coy at 
Elves overhears her petulent remons . 
the sheer dulness of vegetation, and the expression 
of her wish to taste the strange joys of passiol 
\t first the gentle rpirit chides her darling for tt 
inwise ambition. The rose is the pet of ve 
queen, who warns her that rose-natureisnot ‘aly 
nongh to endure human troubles, but even 
‘ields to persistent entreaties, and changes 5 
into a lovely maiden—a sort of vegetable Pee 
ondowing her with a magic rose potent oo ‘ 
orosperity and happiness upon its Lag 
Should she part from this wondrous flower, rill 
ever, even for a moment she will die ee 
not perish utterly ; a soft breeze will bear ber, 





converted to her pristine form, to her happy home 
amongat the soft-hoarted elves, Waking in 
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moonlight from a short trance, she finds the | pelle, Mr. Griidener, only three-and-twenty yeare 


mystic Tose lying on her breast; and in her new 
shape retains the memory of her former exist- 
ence. Yearning for love, she wanders on until she 
comes to a village, and, knocking at the first cot- 
tage door, asks for shelter, but, as she owns no 
written testimony to her good character, is driven 
radely from the door. ‘ Es war der Rose erster 
Schmerz,” a tenor phrase of exqui-ite pathos, 
describes the first break in Rosa's dream of uni- 
yersal love. Leaving the village sorrowfully, she 
espies & lonely hut, near which an old man is 
digging @ narrow grave. For whom? For the 
miller’s little daughter, dead in the pride and 
bloom of youth—deserted, dead of a broken 
heart. ‘ Does true love bring such pain?” thinks 
gad Rosa, and strews flowers over the coffin, 
which, followed by weeping friends, is borne to 
the freshly dug grave by village youths singing a 
tender dirge. ‘The night is drawing in, what is 
she todo? The venerable gravedigyer offers her 
anight’s asylum in his hovel; and, after she has 
sung her evening prayer, she lays her down 
to sleep, her last thought heing “ Do they think 
of me I wonder!” Scarcely have her eyes closed 
ere troops of elves surround her couch, singing 
fantastic warnings and plaintive coaxings, ‘‘ Be 
not deceived ; return to us! Dost hope for lasting 
happiness on earth, where the smile is drowned 
in the tear? Little Rose, come back tous; come 
back!” The rest of the story is as fanciful as the 
opening. Rosa is adopted by the bereaved miller, 
loves and is beloved by the son of the head forester, 
marries him, and is supremely blest by the ad- 
vent, in due time, of a baby, Rosebud. ‘The 
measure of her worldly bliss being thus filled to 
the brim, she resolves to run no risks of possible 
sufering or grief, and, placing her floral talisman 
gently in her baby’s tiny hand, fades meekly into 
death, and ends her happy pilgrimage. Schu- 
mann’s musical interpretation of this tender little 
tale is full of a strange charm, and is especially 
interesting in its revelations of his extraordinary 
command of harmony. ‘There are several solo 
parts, the richest of which is, of course, that 
allotted tothe rose. To the tenor is confided the 
filling up of the story, after the manner of a Greek 
chorus. Two choruses of elves and one of angels 
are marvels of musical phantasy, and the trio of 
spirits in the first part, the duet descriptive of 
the mill—soprano and contralto—and the quartet 
of adoption—soprano, contralto, baritone, and 
bass—in the seeond are delightfully melodious, 
and teem with “points.” As for the performance. 
I doubt whether it could be equalled in Germany. 
Where could we find such a Rose as Héléne Mag- 
nus, or such an orchestra as that swayed by 
glorious Meister Hurbeck? Nevertheless, I hope 
that the captains of the divine craft in dear old 
London will take this ‘“ Mihrchen” in hand, and 
let you all hear it as soon as may be. 
Hellmesberger’s Quartet Cyklus is so emphati- 
cally the cream of chamber music in Vienna, and 
80 deeply rooted an institution of this city, that 
it deserves a much longer analysis than my space 
will admit of. It consists of eight concerts, at 
which, this season, fourteen quartets, three 
(uintets, four trios, one sextet, and two piano- 
Violin sonatas have been rendered. Seven of the 
(uartets and one quintet were Beethoven ; Mozart 
furnished a quartet (Op. 94) and a sextet, the one 
in which two French horns are added to the four 
strings; Schubert a quartet and trio; Haydn a 
quartet, and Schumann the same. A trio of 
ach’s in D major, for piano, flute, and contra- 
basso, and a piano-violin concerto by that grand- 
et of contrapuntists Mendelssohn's quintet in B 
fat (Op. 18), and Spohr’s double quartet in D 
minor, made up the list of selections from the 
Works of great deceased composers. The rest 
the productions were novelties by living au- 
ors, One or two of which deserve to be made 
eae: wherever chamber music flourishes. Far 
payadg any contemporary composition of the 
ridin = 1 Which Iam acquainted, is the piano- 
slaved -— by Herr C. Goldmark, inimitably 
This | — Hellmesberger and Rubinstein. 
nlete ite, besides evincing the composer’s com- 
peers of counterpoint, is from beginning 
rethe ae of beauties, forged and linked to- 
diffcatt y ® master hand. It offers incredible 
state €s to both executants, and I know a few 
one that could do it justice ; Joachim and 
- > nm hen and Rubinstein certainly, 
pe onoape and Pauer, It is written and 
Light oe upon the ancient models; Schubert 
Pah ¥ written it, with Bach’s spirit hovering 
és pad oulder and guiding his hand. TI can 
Musical vue recommend to the directors of the 
tion and the Monday Popular Concerts 
rauag and meritorious quintet, composed by a 
Fontloman belonging to the Vienna Hofka- 





old. 'l'races of Bach, Mendelssohn, and Schumann 
may be found in this quintet, which is through- 
out cleverly and carefully written; but there is 
enough originality, especially in the motion of the 
opening allegro and the scherzo, to save it from 
the imputation of plagiarism. Mr. Voklmann’s 
last quartet in E major is interesting and fresh, 
save for a heavy and interminable adagio move- 
ment; it contains an allegretto in 5-4 time, ingeni- 
ously intricate, and, at first, puzzling to the ear. 
Of Brahms’ trio for piano, horn, and violin the 
less said the better. I only hope I may never be 
condemned to hear it again! A quartet (piano 
and three strings), by Mr. Kiel of Berlin, 
completes the list of novelties; it is utterly insig- 
nificant, but inoffensive. In concluding this brief 
notice of Professor Hellmesberger’s excellent 
chamber performances, the only fault of which 
is that they are too few in number, I must not 
omit to mention, in words of unqualified praise, 
the rising young violinist, future inheritor of his 
father’s well-earned honours, little Joseph or 
“Pepi” Hellmesberger, who at the last concert 
of the Cyklus, led the second four in Spohr’s 
double quartet with a vigour, taste, and delicacy 
of expression that many a ripe artist might 
envy. This gifted lad, at the age of ten years, 
has mastered the enormous technical difficulties 
of the king of instruments, and may fairly take 
rank amongst the most truthful and intelligent 
exponents of classical concerted music. The 
verdict pronounced upon him, by as choice an 
audience of dilettanti as I ever saw assembled in 
the Conservatoire, was unanimous ; he was recalled 
four times and pelted with bouquets. 





THE CANINE CONNOISSEUR. 


Frederick Schwartz, a merchant retired from busi- 
ness in Darmstadt, occupied his leisure hours, which 
were many, almost exclusively with music. His 
passion for the art acquired such an intensity that 
he required every one about him to fall in with his 
musical predilections, by either vocal or instrumental 
co-operation. There was not a member of his house- 
hold who could not take part in the family-concert. 
Even the maid of all work, in case of need, could make 
out one of Schubert’s melodies or an opera cavatina, 
Poodle, the dog, was the only one unable to render any 
musical assistance. As worthy Herr Schwartz felt 
the utter impossibility of making Poodle afford 
any practical aid, he determined to train him to fill 
the office of critic in his own harmonious community. 
He succeeded, too, by an ingenious method. When- 
ever a note out of tune proceeded from a voice or an 
instrument; every time that a musical fault was 
committed by any member of the family—and such 
faults were committed purposely—the rod was 
applied to Poodle’s back, and he naturally began to 
bark and howl. He was exactly in the position of 
the whipping-boy, who pursued his studies with the 
royal prince. Whenever the prince made a gram- 
matical blunder, the whipping-boy had to smart 
for it. 

Before long, simple threats were substituted for 
smitings of Poodle’s back ; afterwards a look sufficed 
to set the creature barking; and little by little 
Poodle familiarized himself with wrong notes and 
other musical atrocities, until at last a mistake 
could not be made without his rebuking it either by 
bark or growl. He thus became, as far as music 
was concerned, the most impartial judge, the most 
conscientious critic, in the whole grand-duchy of 
Hesse-Darmstadt. 

Unfortunately, his appreciation of musical art was 
completely and solely negative. He bestowed no 
praise, but only blame. Sing with expression, per- 
form with talent, the dog would remain impassive 
and cold; but at the slightest incorrectness of into- 
nation he ground his teeth, lashed his tail, growled, 
yelped, and barked aloud. So long as he flourished 
—and he may flourish still—not a concert or an 
opera was rehearsed in Darmstadt without inviting 
Herr Frederick Schwartz and his dog—but more 
especially the dog. If the prima donna made the 
slightest slip, the dog looked at his master with an 
air of disapprobation. If the hautboys came in too 
late, Poodle pricked up his ears; if the clarionet 
hurried the movement, Poodle fidgeted on his bench; 
if the kettle-drummer broke the time, Poodle uttered 
audible murmurs. In fact no piece was considered 











properly executed unless the canine connoisseur re- 
mained quiet on his seat. Nor must it be supposed 
that Poodle’s instinct was limited to forming a judg- 
ment of the execution only. His intelligence, 
trained by hearing classical works, seemed to have 
penetrated some of the secrets of composition. An 
abrupt modulation, a false resolution, would 
produce symptoms of doubt on Poodle’s muzzle } 
consecutive fifths made him shudder, and a halting 
melody set his teeth on edge. Sometimes Herr 
Schwartz and his intimate friends, in the privacy 
of a snug little quartet party, would amuse 
themselves by producing discordant sounds for 
the sake of tormenting the sensitive animal. On 
such occasions Poodle lost all self-command ; his hair 
stood on end, his eyes became blood-shot, and fright 
ful howlings answered to the discord produced by 
the fiddles of the mystificators. Moreover, they were 
obliged to keep within certain bounds. Poodle 
possessed only a limited stock of forbearance, If 
the cacophony was too intense or too prolonged, 
Poodle, carrying out his sense of duty, upset every- 
thing. Music-stands, music-stools, and instruments, 
were strewn in confusion around the room. 

Finally, negotiations are in progress for the 
engagement of Poodle—or if he be superannuated 
and retired on half-pay, of one of his descendants— 
to attend the musical entertainments to be given in 
London during the current season. 





ORIGIN OF NEGRO MINSTRELSY. 





A corespondent of the New Albany (Ind.) Ledger 
takes exception to a statement in the last Atlantic, 
that Stephen C. Foster was the originator of what is 
know as negro minstrelsy. He says: 

Immediately after the battle of Plattsburg, while 
the country was in a whirl of joyous excitement con- 
sequent upon the nation’s victories, the managers of 
the theatre at Albany, New York, announced among 
other attractions for an ev~ning’s entertainment, an 
original song in character, entitled ‘‘ The Battle of 
Plattsburg,” by one of the company. The house was 
moderately filled, and was immensely astonished 
when, on the rising of the curtain, at the appointed 
time, there appeared, dressed and coloured to suit, a 
perfect representation of a full-blooded African. 

The excitement, which was now intense, was not 
in the least allayed by his singing, to an original air, 
equal, for its negro peculiarities, to the best of 
Foster's melodies—a song of which the following is 
the opening verse : 

“Back side Albany stan’ Lake Champlain, 
Little pond half full o’ water ; 

Plattsburg, to, stan’ close upon de main, 
Town small now, but bigger, dough, hereafter. 

On Lake Champlain Uncle Sam he set he boat, 
And Massa Macdonough he sail ‘em, 

While General Macomb makes Plattsburg he home, 
Wid soldiers whose courage nebber fail ’em.” 

As the song proceeded in detail with the incidents 
of the battle, and the final success of the American 
arms, the excitement increased to the highest in- 
tensity, and the enthusiasm became uncontrollable. 
As the curtain descended, shouts, cheers, and encores 
were blended in one confused din, and the curtain 
had hardly touched the floor when it was again rung 
up, and the song again sung; and this was repeated 
until the manager was compelled to apologise for the 
exhaustion of the singer, and promised its repetition 
on the following evening. 

The next day nothing was talked of in the city but 
the Battle of Plattsburg, and for a long season it was 
the chief attraction at the theatre. Anything would 
serve for a bill, provided the new song was in the 
program. The papers heralded it, and the manager 
of the Old Park Theatre, New York, made an arrange- 
ment with the singer, and, at the close of his en- 
gagement at Albany, he appeared at New York to 
crowded houses, no less wild and enthusiastic, 

Thus the credit of the first negro song does not 
belong, as has been so often stated, to Jim Crow 
Rice; and the song had its origin, not alone in mere 
imitation of negto eccentricities, but in a direct 
allusion to and sympathy with the victories of the 
American army in ite second struggle with British 
tyranny, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 

Saturday, April 18, will he performed (for the first time this 
season) Gounod’s Opera, FAUST E MARGHERITA. Mar- 
gherita, Mdlle. Vanzini (her first appearance in that character 
in England); Siebel, Mdile. Locatelli; Marta, Mdille. Anese ; 
Mefistofele, M. Petit; Valentino, Signor Cotogni; Wagner, 
Signor Tagliafico; and Faust, Signor Mario. Conductor, Mr. 
Costa. 


HER MAJESTY’S OPERA (THEATRE ROYAL, 
DRURY LANE). 

Saturday, April 18, will be performed Verdi's Opera, RIGO- 
LETTO. I) Duca, Signor Fraschini; Rigoletto, Mr. Santley ; 
yy ye Signor Foli; Monterone, Signor Cassaboni ; Borsa, 
Signor Agretti ; Maddalena, Mdme. Trebelli-Bettini ; Giovanna, 
Mille. Hersée ; La Contessa, Mdlle, Corsi ; and Gilda, Malle. 
Kellogg (her first appearance in that character). Conductor, 
Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

A CO-OPERATIVE MOVEMENT. Messrs. Compton, Ken- 
dal; Mesdames Chippendale, Dalton. A HERO OF RO- 
MANCE. Messrs. Sothern, Buckstone, Compton ; Mesdames 
Robertson, Burke, Chippendale. And INTRIGUE. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE, 
Mr. Fechter, Mr. Billington, Mr. H. Nevil'e, Mr. G. Belmore, 
Mr. R. Phillips, and Mr, B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Mellon, Mra. Lewis, &c. 


ROYAL PRINCESS’'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

POOR PILLICODDY. M. D. Murray; Miss Polly Marshall. 
After which, JEANIE DEANS; or, The Heart of Midlothian. 
Mr. and Mrs. Dion Boucicault, Messrs. Neville, Shore. And 
No. 1 ROUND THE CORNER. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE WOMAN OF THE WORLD. Messrs. Ashley, H. 
Wigan, Charles Mathews; Mesdames L. Moore, EK. Farren, 
Stirling. HIT AND MISS. Messrs. Soutar, Cooper, Vincent, 
J. Clarke ; Mesdames L. Moore, Furtado. 


THE NEW QUEEN’S THEATRE. 
Leasee and Manager, Mr. A. Wigan. 

MARY JONES. OLIVER TWIST. Messrs. J. L. Toole, 
Brough, Irving, John Clayton, W. H. Stephens, and John 
Ryder ; Miares Hodson, Everard, and Nellie Moore. LA VI- 
VANDIERE. 


THEATRE ROYAL, ST. JAMES’S. 
Manageress, Miss Herbert. 

THE LADY AND THE DEVIL. Messrs. Bridgeford, 
Evans, Roye; Misses Marion. Thompson. THE WOMAN IN 
RED. Messrs. W. Farren, Crouch, Evans; Madame Celeste. 
A HAPPY PAIR. Miss Herbert; Mr. W. Farren. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTILL OF GOLD. 
Mevars. Thorne, James, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A DEAD SHOT. Mr. Honey. PLAY! Messrs. Hare, 
pag —e Montgomery, and Bancroft ; Mesdames 
Leigh Murray, Lydia Foote, and Marie Wilton. And A 
SILENT PROTECTOR. Mr. Hare. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE POSTBOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitland, Norman. THK WHITE FAWN. 
Mesers. Irving, Cox, Wallace; Mesdames F. Josephs, Wea- 
thersby, Larkin. SPECIAL PERFORMANCES. 








NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY. Messrs. Dewar, Danvers, Day, Kenward ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M. Oliver. And QUITE AT HOME. 





NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
POOR HUMANITY. Mr. Creswick, Mr. Shepherd, Messrs. 
, A. Nelson, Holston, Te ; Misses Pauncefort, 
Webster, and Stuart. serene THE TRAPPER TRAPPED. 
Messrs. Vollaire, Terry ; Miss Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


Mons. Cazello on the Invisible Wire ; La Pereira on the loft 
Trapese ; M. Agoust, the champion Equilibrist ; Mdlle. de Fassi, 
Mons. Paris; Saroni, the Musical Clown; and the Spanish 
Troupe in addition. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 

THE DUCHESS OF MALFI. Messrs. Henry Marston, A. 
Rayner, Everett, Verner ; Miss Glyn and Mrs. A. Rayner. To 
concludewith THE HOLEIN THE WALL, Messrs. B. Wright, 
Everett ; and Miss Page. 


NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams. 
THE CAPTAIN'S NOT AMISS THE GIPSY GIRL OF 
oa ane. Miss Marriott ; ee. H. Loydall, Yates, ome, 
6, ; . mond, 
BLACK DOMINO. ‘Mr. 2B. Howe’ =F 


VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES: 


TO cn cuneeeereeeaune . 8 Guineas. 
GUINEVERE........+ eee 8 Guineas. 
Tue Two IpyLis....... «+++ 6 Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





TERMS OF SUBSCRIPTION. 


FOR STAMPED COPIES, 

Per Year a ee ° « 17s. 4d. 

» Year .. ee ee ‘e - 8s, 8d. 

»» Quarter .. e ee ° 4s, 4d. 

Payable in advance. 

*,* Curgurs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kina-street, Recext-street, W. 


Orrices: 55, Kina Street, Regent Srreet, W. 


AND 
59, Fieet STREET, 
FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 


E. S.—Note received, but not the enclosvre to which the note 
refers. We shall always be glad to hear from our corre- 
spondent. 

L.—Too late for insertion, but see below. 

Kgiguiry.—‘‘One of our readers” wishes two questions an- 
swered: ‘‘ Firat, who plays the second first violin ; second, 
who plays the firat second violin, at Her Majesty's Opera.” 
Our correspondent should address Signor Arditi, or Pro- 
fessor Anderson, or Mr Disraeli, or the Brothers Daven- 

rt, or the Bishop of Oxford. 

Q deumah— He are quite aware that the concert of the 
Classical Harmonists’ Society was a great success, and that 
the engagement of the London Glee and Madrigal Union 
largely contributed to this. No better glee singing can be 
heard than that of Mr. Land's party, while as solo per- 
formers thy are not easily to be matched. Their music, 
too, is always popular and good. 

M. A.—We have not seen the book to which our correspondent 
alludes 

Fivter.—Mr. Hobbs is the ‘‘father” of the quire of West- 
minster Abbey, and comely exempt from attendance. 
He has not sung in public for some years. 

Ciericus.—We believe that Sir Frederick Ouseley composed an 
opera when six years old. Consult the “‘ Harmonicon.” 

A Memser or A. M. Soc.—Thanks for your communication. 
We fully agree with much that you state, but the insertion 
of your letter would involve us in an endless controversy 
of little interest to the majority of our readers. 

Ha.ip ovex.—Reviews, Correspondence, &c., &c. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 
i - 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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We regret to hear that Mr. Stirling Coyne is 
seriously ill. 


Malle. Schneider has accepted an engagement 
for all May at Toulouse, at £24 a night. 


Herr Carl Wallenzeiter, the known baritone 
vocalist of the Stuttgard Opera, has arrived in 
London. 

It is said that Herr Bandmann will appear 
during the autumn in a new play written for 
him by Lord Lytton. 


The latest musical sensation in New York State 
is a young woman of Batavia, who plays two airs 
with her right hand, one with her left, and sings 








a fourth simultaneously. Blind Tom is eclipsed. , 


SSS 
In the provinces of France, as Well asi , 
the “ Stabat Mater,” by Rossini, was wane 
the Holy Week, with full orchestras, — 

Offenbach’s ‘‘ Grand Duchess,” with Mrs. H 
Paul in the principal part, has proved a aie 
cess at the Theatre Royal, Birmingham, i 

M. Jules Leter, baritone of the 
Concerts, has arrived in town for 
fulfil several professional engageme 
ance. 


Principal Parig 
the season, to 
nts of import. 


Report speaks highly of another new tenor Mr. 
Jesse Burleigh, who is about to make his début in 
London : his voice is said to be of extensive range 
and good quality. 

Johann Strauss has accepted an engagement 
for a four months’ concert tour through the 
United States, for which he is to receive the not 
inadequate remuneration of £12,000, 


Griitzmacher, the violoncellist at the Court of 
Saxony, is expected this evening from Dresden, ty 
play at the first matinée of the Musical Union, 
Leopold Auer will arrive to-morrow from Hamburg, 


A new theatre will shortly be opened in Paris, 
in what is known as the Quartier du Gros Caillon, 
No name has yet been bestowed upon the house, 
which will, however, be principally occupied with 
vaudevilles. 


The Alexandra Park Palace is announced to 
be inaugurated in June. A fine organ is to be 
built by Willis, and music, of course, will form 
one of the attractions of this tastefully-decorated 
and picturesque building. 


The expenses of a private representation of 
“* Dante,” a MS. Opera by the Duke de Massa, 
at the Theatre of the Conservatoire, some weeks 
ago, amounted to £1200. Great encouragement 
this for aspirants to lyrical fame! 


Judge Nathaniel Holmes—an accomplished 
scholar, but best known from his very able sup- 
port of the theory that Shakespeare was Bacon— 
has left the bench of the Missouri Supreme Court 
to take the senior law professorship in the Harvard 
Law School. 


We perceive that Mr. John Blagrove hasretired 
from the management of St. George’s Hall, and 
is about to return to the general business of a 
concert-agent. This gentleman’s former erten- 
sive clientéle will be glad to know that hisservices 
are again at their disposal. 


Lubeck comes from Paris this day, accompanied 
by his accomplished wife. The latter, of English 
and French parents, comes for medical advice, to 
remain the season, during which Lubeck wil 
give lessons. He is engaged to play in Dublin st 
the end of the present month. 


Mr. Bowes, who some years ago fell in love 
with the charming Mdme. Delorme, then acting 
at the Variétés, and with characteristic pluck 
married the lady and bought the theatre, bis 
just sold the latter back to M. Chabrier (who 0" 
has the Opéra Comique) for £40,000. 

At the theatre of Bordeaux a new play, called 
“ Kosciusko,” was produced last week. Whenertr 
an allusion to liberty was made the audientt 
applauded, and on Kosciusko saying, at the end o 
the second act, “I go to save the Republic 
bravos burst forth from all parts of the theatre 


Herr Ernst Schultz, whose entertainment 
“Masks and Faces” was so successful in “a 
country, has been delivering siwilar ee 
Amsterdam and Cologne: bis engagement at 
latter place has just expired and be will prow 
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immediately to Aix-la-Chapelle. The unanimous 
verdict of those who saw him in this country 
has been in every instance endorsed on the 


Continent. 





The number of private concerts of good 
classical music given this season in Paris has 
proved a great boon to instrumentalists, who are 
fairly remunerated for their quartet performances. 
The soloists and vocalists, as in London, reap their 
reward by summoning their clientéle to their 
annual benefits, which seem to increase in number 


every year. 


We hear that the cost of rebuilding Her Ma- 
jesty’s Theatre—a task to be entrusted to Mr. 
Charles Lee, architect—will be £65,000: this sum, 
however, is covered by the insurance. It is wisely 
determined not to rebuild the smaller interior 
theatre known as the Bijou. The foundation- 
stone is to be laid by the Prince of Wales on his 
return from Ireland. 





The French performances will, we believe, 
shortly be recommenced at the St. James's 
Theatre, under the same management as those of 
last year, which were s0 extremely successful— 
that of M. Raphael Felix, the brother of the late 
celebrated Mdlle. Rachel. They will commence 
early in the month of May, and be continued 
every evening until the end of July. 





Mr. John Rhodes has accepted the appointment 
of organist and choirmaster of the church of the 
Holy Trinity, Marylebone, resigning in conse- 
quence the post of organist of Croydon. Croydon 
church, it will be remembered, was burnt down 
some 16 months ago, its fine organ (originally by 
Avery, but remodelled and enlarged at consider- 
able expense under Mr. Rhodes’s direction), being 
entirely destroyed. 





The Lower Rhenish Musical Festival, held as 
usual at Whitsuntide, will take place this year in 
Cologne. The selection of music to be performed 
comprises Handel’s ‘‘ Messiah,” a recently dis- 
covered cantata by Bach, one of Mendelssohn’s 
“Psalms,” the second act of Spontini’s “ Vestale,”’ 
Beethoven’s ninth symphony, one of Schumann’s 
symphonies, an overture by Gade (composed for 
the Festival), and one of Ferdinand Hiller’s com- 
positions, 





The Sunday orchestra is objected to by our con- 
temporaries on account of “the tuning whilst 
the congregation is assembling ;’ because King 
Nebuchadnezzar had an orchestra in his Pagan 
church ; because it is “ a worldly element and grati- 
fies young people ;” a sacrifice to the esthetical ten- 
dencies of the age,” and a striving after a sublime 
which may approach very nearly to the ridiculous. 
The practice is admitted to be a scriptural one, 
bat Bible customs must only be followed in so 


far as they conduce to the edification of the Chris- 
tians of 1867 ! 





Aletter from Wieshaden says:—The company 
towhich the gaming tables belong has finally 
concluded a convention with the Commissioner of 
Prussia, M. Vohlers. Piay will continue until the 
tose of 1872. The bank will apply yearly 200,000 
forins (each 2f. 15c) to redeem its shares, and the 
tmainder of its profits, up to a million, at the 
tate of 200,000 thalers (each 3f. 75c.) per annum 
sto be assigned to the towns of Wiesbaden and 
Enns as a mineral water fund. The shareholders 
will meantime continue to receive an annual 
dividend of from 25 florins to 80 florins. 

In 1812, Auber produced his opera “ Julie,” 
Vhich met with failure. At one of the rehearsals 

“w a violinist playing @ tort et 2 travers, and 
letting his not “unerring bow” produce fearful 
tiscords. “ Would you,” mildly asked the timid 
ee omporer, “much mind playing a little in 
a “Oh, no, mon cher; with pleasure,” was 

reply ; “but see, my friend, what an arm and 
Mk~what » foot! After all, I am painter 


before fiddler!” This was Ingres, the friend to 
the day of his death of the composer whose music 
he was sacrificing to his love of that other muse. 





The chief top-spinner of the Japanese troupe at 
the Lyceum Theatre died at the house where they 
lodge, in Upper Stamford Street, on Wednesday 
week. He had been ailing for some considerable 
period before he came to England, having first 
shown symptoms of failing health at Brussels. 
He was originally a very robust, healthy man, 
apparently about forty years of age. The little 
girl who is with the troupe, and whose playful 
antics on the stage are so amusing, is the 
daughter of the deceased performer. Her mother 
isin Japan, and it was with the greatest reluc- 
tance that the poor woman was persuaded to 
allow the child to be taken away from her. 





We have seldom met with a piece of news 
which so heartily gratified us as has the following 
announcement in Town and Country, a New York 
journal. The determination expressed in the first 
sentence is satisfactory in every sense :— 


Mr. Howard Glover, the well-known composer 
and musical critic, who arcived herea few days 
ago, has resolved to make the United States 
his future home. His family will soon join him, 
and we shall doubtless before long have the plea- 
sure of drawing our readers’ attention to some of 
this excellent composer’s works originated and 
produced in this country. As a writer on musical 
matters Mr. Glover is well and favourable known. 
For along time he occupied the position of mu- 
sical critic to the Morning Post. His connection 
with that paper did not, we believe, cease until 
just before his departure from England. 





Apropos of the disendowment of the Italian 
opera in St. Petersburg, a French paper remarks 
very justly that the determination adopted by 
His Majesty the Emperor Alexander cannot fail 
to be followed by the most favourable results for 
Italian opera generally. The gentlemen and ladies 
connected with it will no longer charge so much 
for their laryngean efforts, when they cannot meet 
a request for an abatement of price with the 
threat: “If I do not obtain that here, I will go to 
St. Petersburg; there they will give me even 
more.” When the system of enormous prices has 
been abolished we may hope to have something 
like ensemble, which hitherto was to be expected 
rather in the second-class companies than in the 
performance of so-styled premier sujets. The 
lowering, moreover, of the diapason in the chink 
of Italian salaries will most decidedly not be quite 
without its effect on the temperament of that 
received by others. 





The Eco d'Italia has the following singular 
story :—The celebrated actress, Madame Ristori, 
was lately performing at Havannah. In one of 
her pieces she had to play the part of Sister Thé- 
résa, an eminently moral character, but which 
produced on the stage a person belonging to a 
religious order. The Bishop of the diocese made 
a complaint to General Lersundi, Governor of 
Cuba, on the subject, but the latter paid no atten- 
tion, and did not interdict the play as the prelate 
requested. His Grace then ordered all the curés 
not to allow the bells to be rung on the arrival of 
the governor. Accordingtothe above-named jour- 
nal the latter responded by the immediate arrest 
of the bishop, whom he sent home to Spain on 
board a war-vessel.” A Madrid letter in the In- 
dependance Belge in speaking of the incident 
affirms that the Spanish Government has fully 
approved of General Lersundi’s conduct. 





Decidedly Russia is the land for public per- 
formers. The Emperor may disestablish state 
opera, but society lavishes its favour with a pro- 
fuse hand. The Russian public are extravagant 
in loading their favourites, such as the Lucca, 
the danseuse Granzoff, Mdme. Volnys, and other 
actresses and actors, with magnificent presents, 
and that at a time when so many thousand+ 





around are suffering the extremities of famine, 





and when all classes are complaining of straitened 
circumstances and the Res angusta domi. Now, 
in the absence of greater stars (the theatres 
being closed in Lent), the riders at Hinné’s 
Circus receive large silver tankards as rewards 
for leaping through a hoop; and, when recalled 
by the plaudits of the multitude, which here, on 
the banks of the frozen Neva, as erst by the 
sunny shore of yellow Tiber, asks only for panem 
et circenses, bound back into the sawdust of the 
arena, and there stand bowing and smirking in 
their flesh-coloured tights, and gracefully waving 
their costly trophies to the enraptured ladies. 





In Mr. Ella’s account of private music, and the 
social status of musicians in Paris, he tells us, 
after describing several learned and artistic 
gatherings :—‘“ At the Cercle des Arts—which 
numbers princes and men of all ranks, Auber, 
Gounod, and the élite of artists amongst its 
members— quartets and classical piano music 
are played by the best professors in Paris on 
alternate Mondays. Upon one occasion, after 
Lubeck had played a couple of Bach’s fugues, a 
celebrated painter sat down and played a couple 
more in first-rate style. The time is far distant, 
I fear, when the Carlton or the Athenmum Club 
in London will thus amuse a section of their 
members, lovers of the arts.’ In a Club of 
educated men, like that of the Athenezum, such 
a pastime, we think, would be far more creditable 
than the confirmed habit of card-playing, or the 
endeavouring to reject a candidate because he is 
a musician—that musician, too, Costa, of Euro- 
pean renown, one of the first benefactors to music 
in this country, and recently the guest of a 
crowned prince on the Continent. 





The museum of Saltzburg, which contains a 
collection of various objects that belonged to the 
immortal Mozart, has recently made another in- 
teresting acquisition, a certain M. Mulbreiter 
having given to the establishment a French al- 
manack which young Wolfgang Mozart received 
asa preaent on his eighth birthday. On the first 
paye there is the following memorandum, written 
in his father’s handwriting:—‘This almanack 
was given to W. Mozart on the evening of the 
26th of January by the Countess von Eyck, who, 
being still in perfect health in the middle of the 
day of the 29th, was struck with apoplexy on the 
night following, died on the 6th of February, at 
seven in the evening, and was burried on the 7th, 
at seven p.m.” Onthe second page there is the 
following inscription in that lady’s hand: “ I 
remain what I have always been, your faithful 
friend.” On the title-page the almanack bears 
these words :—“ A pretty Christmas box for the 
leap-year of our Lord, 1764, at Liége, published 
by Everard Kint, printer to the very illustrious 
Chapter of the Cathedral.” 


Although Mr. Gathorne Hardy answered so 
glibly the enquiry of Dr. Brady in the House of 
Commons with an assurance that the * present 
adaptation of ‘‘ Oliver Twist” had never been pro- 
hibited by the Lord Chamberlain, the fact re- 
mains that the rehearsals had been stopped for a 
week, while the Licenser of Plays was chaffering 
about the acting permission. The reason of the 
Lord Chamberlain’s sudden compliance is ju- 
diciously hit by the London Review, and an 
eloquent little fact is brought forward by our 
contemporary. When St. Martin’s Hall was a 
hall, and not the New Queen’s Theatre, as it is 
now called, the proprietors made several appli- 
cations to the Lord Chamberlain and his deputies 
for a dramatic license, stating that such a pri- 
vilege, if granted, would save their property from 
impending ruin. The stereotyped answer they 
got was always to this effect :—‘‘ Impossible : 
next door to a coach-builder’s—coach-builder’s 
very inflammable trade—impossible.” The hall 
was then sold and converted into a theatre, the 


J exits and entrances were not improved, the goach, 


nS I 


Reese e ws 


=< 


SO RT eI ee me 


a rest 


ee 
Sinden cr ho 


ee 


aS . Be 
eo eee 


— 


Os a igeae 


58 


THE ORCHESTRA. 


[No. 288, April 18, *¢9 











builder's was not removed, and yet the building 
was licensed by the Lord Chamberlain. A refusal 
would have led to an outery, and the Lord Cham- 
berlain hates the moreover 
counted amongst its new proprietary the owner 
of an influential newspaper and a prominent 
Member of Parliament. 


outeries ; house, 


One of the most hopeful signs abont the pro- 
gress of the music-halls is the establishment of a 
responsible and solvent-looking organ of their 
own, styled the Music Halls’ Gazette, the first 
number of which is just out. We are no great 
ap°logists of the class of entertainment provided 
in the innumerable music-halls of London; no 
great admirers of the modern comic song or of 





the stale vulgarity which passes for wit in those 
circles: still, we hold that the Lord Chamberlain 
is mainly accountable for the degradation of this 
class of performance, and that with dramatic free 


trade accorded to them, the music-halls would | 


rapidly rise in respectability. 
tending to their elevation is to be welcomed; we | 
are therefore glad to note the birth of a well-to do 
“journal of intercommunication between music- 
hall managers, their artists at home and abroad 
and the public.” As the Music Halls’ Gazette 
starts by being very complimentary to ourselves 
we cannot do less than wish it bonne fortune, and 
success in the relations between itself and its 
Such advice as this which it gives its 
readers is worthy of the heartiest encourage- 
ment :— 

Mr. John Parry will introduce next week, in 
the performance of the “ Quiet Chateau,” at the 
Gallery of Illustration, a new comic song called 
©The Public Dinner.” Our music-hall comie vo 
calists could not possibly select a better mode 
for imitation. Mr. John Parry's comic singing is 
provocative of peals of laughter, but it never 
ceases to be refined and gentlemanlike. This i: 
the style that will sooner or ater prevail. 


clientele. 





ORGANISTS AND THEIR PRICE. 


Wages are supposed to represent the value of a 
servant, and those who can afford to pay high wages 
ordinarily secure skilled and efficient people about 
them. The of the ministration settles the 
question of hire, and good work calls for propor- 
tionate salary. There are cooks to be had for twenty 
pounds a year, and those who get their five hundred 
pounds. Every degree of serfdom has its graduated 
scale of remuneration. 


value 


The rewards or returns for 
labour are no great secret, and there is no difficulty 
in appraising the virtue and goodness of the labourer. 
The organist is an exception to this broad rule. The 
fees of barristers and physicians are as well known 
as the fares of porters and cabmen: with all these, 
and their intermediates, time and skill represent so 
much ascertainable money. Not so with the mani 
pulator of the ivories on Sundays in church, who is 
always a serious and highly respectable member of 
his profession, and commonly a suffering victim 
without the paleof humansympathy. Nobodythinks 
of an organist but as one who is wasting the energies 
of life in an unremitting devotion to good deeds, and 
with whom the habit of being constantly underpaid 
has taken away all hope of sharing in the merriment 
of festivals and the genial flow of common days. 
But of all metropolitan organists—the most worn 
and torn, the least frolicsome and lively—are the 
Islington organists. Chanting is anything but cheery 
in Islington churches, and psalm tunes are exasper- 
ating mysteries. Poor pay and hard work have their 
depressing influences, and carry with them the out- 
ward signs of a permanent melancholy and unchang- 
ing gloom. An Islington organist is as solemn and 
grave as a cabman solaced with nothing more than 
his bare fare. 

The other day the church of St. Bartholomew, 
standing in one of the districts carved out of St. 
Mary's, in need of an organist. 
Islington does not permit extravagances in musical 
ritual, it relies on its hereditary charms—a love for 
Gospel truth and the Old Hundredth. And St. 


Islington, was 


|huge state and consideration. 


Any instrument | 











Bartholomew offered twenty pounds per annum and 


much spiritual edification to any professor who could 


dedicate twelve hours in the week to grinding the 
organ and cramming the children into the tuneful 
meanderings of such melodie Wareham, Salem, 
and Oxford New. St. Bartholomew in Islington 
held the notion that everything good and clever in 
church musie could be got for eight shillings per 
week, and that eightpence an hour was ample pay 
for the excellency and perfection it desired. 


as 


Organ- 
ists are to be found who profess enthusiasm for 
slow tunes and up-and-down chants, and who can 
find something stimulating in the prospects of a 
reward of two groats for an hour’s hard work. St. 
Bartholomew had no lack of and 
to find some person to decide 
various degrees of so lavishly 
of authorities in the 
The act of sclf-immolation was treated as 
n high festival, and the victims marshalled with a 
An 
at eightpence an 
1our or something more did not appear—and the 
workers in choral developments were required to put 


candidates, 
it was necessary 
upon the 
pressed upon the attention 
church. 


merit 


exuniner had 
been engaged—whether simply 


jinto four-part harmony a certain psalm tune, to 


lay a general picce upon the organ, and finally to 
render and interpret upon the musical machine in 
this church of St. Bartholomew, in Islington, the 
composition of Sebastian Bach known as * the 
Giant Fugue.” People in training are sup- 
posed to be up to the of work they 
profess. ready to play 
all and 
constantly appearing before 
the public have no doubt their pet pedal fugues 
ready for delivery. But what has Sebastian Bach 
and his grand old teazer in D minor to do with 
eightpenece an hour, the machine in the Islington 
church of St. Bartholomew, and the somniferous 
psalm-tunes of the last century? Bach’s giant fugue 
is a monument of hoar antiquity, and to be properly 


acme 


Concerto players are 


concertos, but not any and concertos ; 


organists who are 


heard should be given in a church of the type belong 
ing to our cathedrals or those built for collegiate 
bodies. Played in an Islington church it would be 
more out of place than Brother Ignatius in Union 
Chapel. At first the candidates remonstrated, then 
they sloped off, resigning in a natural spirit of 
and churchwardens and 
examiner were left together to calculate and settle 
the costs of the day. 


rebellion and disgust, 
Here was a fine opportunity 
for the examiner to practise the great fugue, which 
it is not impossible he had never played, and to test 
the value of the instrument as an interpreter of 
really fine organ music. 

In churches where there is no weekly offertory, 
music can make but slow advance, and where there 
is a weekly offertory it is cruel and monstrous to 
offer a salary of twenty pounds per annum for a 
choirmaster and organist. Without mnsie a weekly 
offertory would be an attempt at extortion, and one 
certain to be discountenanced. The Islington people 
must either accept music as the only means given 
us for the emotional expression of the congregation, 
or continue it in its present abused and degraded 
position—an unearthly and uuimpressive hypocrisy. 
All the outward beauty, solemnity, pathos, and power 
of this our present Easter Festival, and of which so 
much has been this week so gloriously displayed, has 
been developed altogether by music. The tones of the 
congregation have awakened the chords of sympathy 
in every heart, and the Lobgesangs of this our 
Easter season have never been given for centuries 
with so much strength, earnestness, and fervour as 
now. There can be no true emotional expression 
from the public exercise of ordinary speech on the 
part of a large congregation ; and a common ritual, 
a ritual in which all partake, must be musical. The 
duty of the organist lies in the development of this 
emotion by the congregution, and one more dignifieu 
or more honourable cannot well be imagined. It is 
humble work demanding the highest respect; it is 
hard work calling for a just and proper pay. We 
trust we shall hear no more of these twenty-pound 
churches in Islington. There can be no legitimate 
church action going on in such a state of things: t 
advertise for organists is simply disgrace, to appoint 
an examiner a mere mockery. Islington must sing, 


and Islington must pay, 
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THE SLIDING SCALE OF oRITIOISy 


Wanted, a sliding scale of criticism; a system hy 
which the great births of art shall be Weighed jy, 
a ponderous balance with heavy axioms and An 
analyses in the counterpoising beam; while the 
mere art-pigmies shall be taken to be worth just 
their intention, and rewarded or reprimanded accord. 
ing to the success with which they fulfil their aim 
Certainly it cannot be said in dispraise of this critical 
age that little art receives an attention dispropor. 
tionate to its Bize and merit. The fault is rather 
the other way. We have fallen into a way of talking 
big; vast rounded phrases which signify 
little; of knitting rugged brows when called on to 
judge this or that production; of mournfully shaking 
our heads over the degeneracy of the age’s produe. 
tiveness, and of sighing for the tempus actum back 
again. We do not elevate the little work into u- 
necessary proportions ; but we are given much to 
quarrel with it for not being great. At least there 
are ponderous critics enough to do this, and to sway 
the minds of their brethren ; so that when ephemera 
are born, the cry goes up, Why are these not solidi. 
ties? What right have ephemera to live at all, 
though only for a day? Of all the inconsequent 
stuff talked in the name of criticism, not the least js 
that which carps and quarrels with musical minnoys 
because they have not the breadth of whales, 

Therefore we ask for a sliding scale. When a 
waltz or galop is laid before Rhadamanthus, is it 
necessary that that grave potentate put on his high- 
art spectacles so as to apportion to the work its true 
place with posterity? Or is he called upon to 
lament that the waltz is not a sonata? Or to object 
that its measure is not so solemn as a hymn? Or 
to enunciate the weighty fact that the waltz-writer 
is no Spohr, no Beethoven, no Gluck? This fashion 
f treating waltzes and galops is greatly in vogue 
with the high-art critic as he may often be found. 
He has another way of pulling down the hopes of 
the composer about his ears: he dismisses him 
summarily from the field—kicks him out altogether 
as unworthy of a second word, even of blame. “The 
believer in a musical future might well lose heart,” 
he will write, ‘‘if these compositions could be 
accepted as in the least representing the aspirations 
or efforts of young English musicians.” Poor 
composer! he is not even to be regarded as typical 
of the bad lot in music. ‘ Better to 1eign in 
hell than serve in heaven;” but this unfortunate 
man is denied a place in either sphere ; he is to 
be left out in the cold altogether. This style of 
attainder is very successful; for it enables Rhada- 
manthus to deny all musical merit in any composi- 
tion under the size of a symphony or sonata: the 
grounds for refusal lying in the paucity of engraved 
folios. Dance-music, ballads, teaching pieces, 
fantasias, operatic selections, are thus ipso facto 
adjudged bad, for they do not come up to the 
required dimensions. 

But is Rhadamanthus satisfied when he comes 
upon his favourite ware—the quartet, symphony, 
‘oncerto, or otherwise broad opus? Not he; 
‘or why? His province is to condemn, not to 
praise, therefore he is only content when meting 
out reprobation. So when the broad composition 
is laid before him, he will fall back upon the 
tempus actum and the mighty shades that peopled 
it; and if Gluck, Spohr, and the rest, hurled 
swiftly at the new composer’s head, do not crash 
him, nothing will. Or—yes; the critic has yet 
another resource if the musician survive the previows 
treatment. He will call his historical or literary 
grammatical knowledge sharpiy into question: § 
treatment calculated to excite the patient to grealet 
irritability even than by denying his musical cap 
sity. A man can often bear to have it told him that 

1e is destitute of brains for his particular walk in 
ife; but tell him that he is also profoundly unedt 
‘ated, and you arouse him at once. The ingenious 
orture is often resorted to when the eritie has # big 
\iving composer on the shambles. A charge of gen® 
gnorance is easily trumped up. What was es 
‘or example, than the calmness with whieh t 
Atheneum assured Professor Sterndale Bennett tht 
he was unaware of the exigencies of English ¢™ 
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mar, because a running sentence in his ‘* Woman of | thousand at once and make it a round number?” | tainly have been able to modify his organization by 
+ - . 1 ° . . | . . . . . 2 . al 

Samaria,” taken from Scripture, contained a singular But the narrator rebukes him: ‘ Do you think, sir, |} a more frank contact with the Italian and French 

sam ’ 


gud a plural referring to the same antecedent? The|I would tell you a lie for the sake ofa pigeon?” schools. 


fact that such irregularities are of constant recurrence | 
in the Bible, as for instance where thou art warned | 
not to make “the likeness of anything which exists in 
heaven above or in the earth beneath or in the water | 
under the earth : thou shalt not bow down to them ;” 
the fact that passages like this abound by the score 
was no bar to the exigency of the high-art critic. But 
Professor Bennett found a champion of some avail 
in the house of Messrs Lamborn Cock & Co.; who 
in a very pertinent letter to the Atheneum reminded 
the hard-to-please critic that the practice quoted 
was exemplified in the greatest works of authority : 
the “ Hallelujah Chorus ” containing a jump of two 
chapters and nine verses of the Book of Revelation, 
and another jump of two chapters back again; and 
vet more appositely citing the case of the “ Bride of 
Neath Valley,” wherein the librettist, Mr. H. F. 
Chorley, introduces an Anthem in which the 
following grammatical inconsistency oceurs :— 

“Blessed are all they that fear the Lord, and walk 
in his ways. For thou shalt eat the labour of thin 
hands: O well is thee, and happy shalt thou be.” 

In view of this example it would seem that we have 
got our sliding scale at last. For the critical purity 
which comes heavily down on Bennett and lets of! 
Chorley for one and the same practice, cannot be 
said to comprise a very stiff or unvariable standard. 








A DANIEL COME TO JUDGMENT. 





The profundity of French journalists in their 
estimation of matters lying beyond the barriers o! 
Paris is so notorious as to constitute quite a nationa 
joke. “We other foreigners,” in fact, are so accus 
tomed to meet in the descriptions which lively) 
Gallic contributors supply to their redacteurs ei 
chef a sublime and comic ignorance of the rea! 
nature of foreign institutions, that there is danger 
of our forgetting the many great writers whom 
France has given to literature by way of compensation 
for the horde of feuilletonistes whom she yearly 
raises. We are in danger of thinking that all 
Frenchmen are superficial in observation, untruthfu 
in narration, Nor is that danger lessened by the 
recent efforts of M. Félix Clément, who, in a lately 
published volume on Musiciens célébres has said a 
good deal about composers of his own and other 
countries (the book counts 680 large pages and con- 
tains matter relating to the lives and works of 191 
composers of four centuries). In so bulky a volum« 
itwould be hard indeed if one did not light on an 
occasional good thing; but then most of M. Clément’s 
good things are remarkable for their absurdity—a 
quality which British prejudice is so apt to associate 
with French authorship. M. Clément is a juryman 
~not one of the enlightened twelve associated with 
Nisi Prius or Common Pleas; but a musical jury- 
man, formerly belonging to the musical department 
of the International Exhibition. Where or how he 
managed to compile so enormous a book we will 
uot undertake to say. It contains, besides the 
Yoluminous matter we have mentioned, forty-four 
portraits engraved on copper, and three photo- 
graphic reproductions of ancient prints ; and it is 
furnished with a preface, an epilogue, a biblio- 
graphic appendix, an alphabetic index, and a table 
df contents. In dealing with the 191 composers, 
she comes across so many omissions (if the bull 
may pass), that one is tempted to ask why M. 
Clément did not add another nine and make up 
meven sum. An old Joe Miller tells how 
4 crack shot was wont to boast of his success 
tt a celebrated pigeon-match. He had a gun 
af the blunderbuss order of manufacture, in 
Which a goodly quantity of shot could be de- 





wsited; and as the birds rose he discharged this 
pece of ordnance with the view of sweeping a few | 
a out of air, But aiming too low, as the pigeons | 
eho umetrically, his battery simply sheered off a | 
: el of legs, which, by subsequent computation | 
’ Scovered to have belonged to exactly nine 

dred and ninety-nine pigeons. At this point. 

Weptical listener breaks in; ‘Why not say & 


|t0 the merits of the Germanic race, he might cer- 


M. Clément is somewhat in the position of the great 
slaughterer of birds. He might have told nine 
more—histories—while he was about it. Meanwhile 
however, it becomes us to be thankful for what we 
have got. 

In this compendium of celebrated musicians, the 
palm of superiority is of course awarded to France. 
French composers now rule the spheres of music. 
The sceptre of supremacy passed in 1808 from 
Germany to France, who (happy France !) received a 
similar submission from Italy a few years previously. 
M. Clément admits that Weber and Mendelssohn 
maintained for a time the glory of Germany; but 
they have now been succeeded by M. Wagner. 
Then Meyerbeer’s works belong more to France than 
toany other country; while Donizetti followed the 
French taste in ‘‘ La Favorite,” as Rossini had pre- 
viously done in ** William Tell,” and as Verdi did 
ifterwards in ‘** Don Curlos.” ‘ Honour,” says M. 
Clément, ‘to Italy and Germany, who have given 
30 many musicians of genius to the world. But a 
French schoul was inaugurated at the beginning of 
this century by M¢éhul. What, in conscience, can 
the neighbouring nations oppose toa rapid succession 
of composers such as Boieldieu, Hérold, Halévy, 
Auber, Ambroise Thomas, Gounod, whose works are 
‘xecuted on all the stages of Europe and of the 
world?” M. Clément is prepared for the answer 
to this challenge ; prepared for the names of Spohr, 
Beethoven, Mendelssohn, and Schubert cited in 
»pposition. He answers that this régime has passed 
way. But M. Clément is apt to overlook the fact that 
doieldieu, Halévy, and Hérold can hardly be quoted 
unong the living men, even by the most enthusiasti¢ 
f their admirers: they are as dead as Beethoven 
ud the rest of the German examples; while Auber 
is all but hors de combat. Gounod we concede as 
irst—of his class; but as for the general tenor of 
he argument, can all the rank and file of France 
soberly be called able to hold their own against one 
f the great German names which M. Clément so 
scornfully ignores ? 

It is not to be imagined, however, that France is 
regardless of the reputation of Germany. Beet- 
uoven to wit :—‘* Although people have asserted the 
contrary, Beethoven's reputation soon became es- 
tablished in France. ‘The first symphony in C 
was executed in Paris about 1810, under the 
direction of Habeneck, who made known all the 
other symphonies in succession at the Concerts 
Spirituels of the Opera, and from 1828 had them 
performed by the incomparable orchestra of the 
Conservatoire.” Since M. Habeneck’s death in 
1849, Beethoven’s symphonies have continued to 
occupy the first rank of the programs of the Con- 
servatoire Concerts, and they are now ‘ applauded 
by thousands of assiduous and enthusiastic listeners 
who frequent the Popular Concerts of classizal 
music directed by M. Pasdeloup.” But M. 
Clément frankly confesses himself unable to 
appreciate the notable composers of Germany. 
Mendelssohn he dislikes, and complains, in support 
of his charge of gloominess, of the frequency 
with which that composer resorts to the minor 
mode. The Germans suffer under ‘want of light.” 
Thus Beethoven, Mendelssohn, Schumann are 
equally charged with obscurity. Beethoven's last 
overtures, the Mass in D, the choral symphony, and, 
above all, the last quartets, are ‘* apocalyptic works.”’ 
Here and there beauties may be perceived; but 
“light is wanting.” They are “ powerful creations 
among which the V’iat lux has never been pro- 
nounced.” Mendelssohn’s music is “loaded with 
grey mist, and is wanting in warmth and light ;” 
while poor Schumann reminds M. Clément of the 
monkey in Florian’s fable, who, wishing to make 


/some experiments with a magic lantern, forgot the 


light. Allis dark and impenetrable in modern German 
music. ‘ We have seen,” says M. Clément, “that 
Mendelssohn cannot be classed even in the last rank 
of dramatic composers. . . . His music, laden 
with grey mist, wants heat and light. . . Less 
biassed, less exclusively attached to the defects as 


His symphonies are cold and 
‘“Never, on the other hand,” says M. 
Clément, ‘did a more devoted heart beat in a 
German breast ;’’ which does not prevent him from 
adding immediately afterwards that Mendelssohn 
possessed ‘ta fineness of observation, which was 
redoubtable because sentiments of kindness towards 
his fellow-artists were unknown to him.” 

English composers are not so harshly dealt with 
by our author, but they are piteously ignored, which 
is perhaps worse. We have a full-blooded account 
of Mr. Vincent Wallace's travels and adventures 
among the cannibal population of some island not 
named, and are told how the deughter of the King of 
this cannibal island loved Mr. Wallace, and finding 
that he was determined to leave her, proved 
her affection for him by making a cruciform 
incision on his breast and drinking the blood 
that flowed from the wound. This anecdote, 
together with a short catalogue of his works, 
disposes of Mr. Wallace. Balfe receives alittle more 
lavish treatment, probably because he served 
the Opéra Comique before he made his reputation 
in England. As for men like Benedict and Stern- 
dale Bennett, M. Clément is profoundly unconscious 
of their existence; but these gentlemen have no 
reason to complain, for they simply share the fate 
of Purcell, Arne, and Macfarren, in being left out of 
the 191 celebrated musicians. Regarding the last 
three, M. Clément receives a twinge of conscience : 
he admits that he has left them out, but then 
he innocently offers the anecdote about Wallace 
and the cannibal princess as a_ substitute! 


| foggy.” 





And en revanche for the omission of half 
a dozen beggarly Englishmen, have we not a 


glowing detail of all the young geniuses that have 
irradiated France? Have we not such renowned 
names as Reber, Reyer, Hippolyte Monpou, and 
others equally great? To make room for these Niels 
Gade and Glinka the Russian are of course sacrificed. 
But it is in such particulars that M. Clément’s ideas 
of celebrated musicians are amusing : they illustrate 
the obstacles which national vanity imposes on 80 
many Frenchmen who make an effort to estimate 
the labour of the great world, either in science, 
literature, or art. No French philosopher seems 
able to get out of Paris. The trees of the boulevards 
intercept a free view of the lands beyond, 





FUN IN EARNEST. 





What change is creeping over the spirit of Fun, 
that journal of contented jollity? It is actually 
growing severe; it has found out that there are 
greater abuses in life than a halting anapsst or 
the misplacement of a nominative, and it has 
begun to strike out heavily and in earnest, True, 
the first bit of criticism we quote, on the great 
tragedian of the great legitimate theatre, gives 
vent to the old cry—grammatical accuracy, and 
the like; but the direction is at all events new, 
and the hit bold :— 


fle saw a dreary person on the stage, 
Who mouthed and mugged in simulated rage— 
Who growled and spluttered in a mode absurd, 
And spoke as English Sowxs had never heard, 
For ‘‘gaunt” was spoken “ garnt,” 
And “haunt” transformed to “ harnt,” 
And “wrath” pronounced as “rath,” 
And ‘‘death” was changed to ‘‘daéth,” 


Still better are the verses extracted from another 
part of Fun—strong and bitter verses, and as true 
as unpleasant :— 


Farewell, poor English Opera! No more 
Assume the prefix ‘‘ Royal” as of yore ; 
For princely tastes your melodies are slow 
Compared with ‘Captain Jinks,” and * Not fur Joe,” 
Ay |! when the cad assumes the judge's part, 
And from his counter patronises art ; 
When artists hire their voices ont to puff 
For music-shopkeepers’ unworthy stuff ; 
When this unbiassed critic can insist 

That no pianists—save his wife—exist, 

And that his journal's influence can bring 


Jo prove thai none can like his daughter sing 
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When for good notices black mall is paid; 
When music means but profitable trade ; 

Let English music perish then outright ; 

But let no twilight usher in the night ; 

Let the destroying tempest o'er it burat 

Ere it quite reach its lowest and its worst. 
On ‘ Maggie's Secret” let the curtain fall, 
And not on “‘ Joseph” from the Music Hall ! 


Let Fun strike oftener as sternly as this, and 
we shall be able to spare the corrected quantity 
and the perennial pun without a regret. 





SACRIFICED TO MUSIC. 


To the Editor of The Orchestra. 

Srr,—Although you represent a journal sworn 
to defend a cause which has been my great per- 
secution through life, I think you will in common 
justice not refuse your sympathy to one who has 
been literally sacrificed to music. My sad story 
is as followe:— 

Like most young ladies—I have been musically 
educated—had the choice been left with myself, 
I should doubtless have taken the chances on the 
bliss of ignorance—but guardians and tutors are 
not so merciful, no matter how alien may be the 
taste and inclination. No young lady now-a-days 
is “ finished’’ unless, with the rest of her 
numerous (and useless) accomplishments, she has 
“taken music.” I follow back the thread of 
years till it becomes knotted and gnarled, and I 
pause in a confusion of crotchets and quavers. 
It is useless to dwell on the weary nights, in 
which the pigmy demons with “ black heads” and 
“white heads,’ ‘‘one hook” and “four hooks” 
danced and tumbled over the coverlet in inex- 
haustible confusion; how they tripped on ledger 
lines—and how they bound me down with “double 
bass,” in fiendish exultation. I think my childish 
brain must have been in a state bordering on 
madness; I had a vague idea of an uncertain 
place where I should, some day, find rest, (a 
*‘whole rest,” I had almost said, but the subject 
is too ghastly to admit the shadow of a jest), 
but as my knowledge of books and the world 
increased, visions of a celestial city, in which 
golden harps and singing angels are so con- 
spicuous, filled me with new doubts and uneasi- 
ness. Veni, vidi, vici—I have at length reached 
a proficiency which enables we to bang at popular 
operas, and—TI live at a musical house ! 

From my room, when twilight creeps in, the 
hour that should be sacred to quiet or thought, 
I hear four young men, “with ears,” pouring 
forth the woes of their sighing hearts, and dis- 
ordered livers, respectively on the guitar, violin, 
or flute. Four young men nightly return from 
the opera, singing or whistling operatic “gems” 
in such a diabolical manner, that I wonder the 
shades of Donizetti and Bellini do not appear 
with their veritable bitons to belabour the 
offenders. 

Musical soirées are now “all the rage;” at 
certain times (the exact antipodes of those 
angelic visitations we often hear mentioned) our 
little drawing-room is the scene of these select 
gatherings. I seek the friendly embrace of some 
protecting arm-chair, retire into a fortress of 
window-curtain, and am, comparatively, happy. 
Short-lived beatitude! My name is pronounced, 
a hum of voices announces the approach of the 
enemy, my stronghold is ruthlessly invaded; I 
am dragged forth, a victim to the slaughter. 
Any resistance on the part of the captured is 
regarded as affectation or downright ill-breeding 
(I wonder if any lady ever thought it rude thus 
to insist and persist, against all laws of common 
decency.) The piano-stool is reached; my tremb- 
ling hands rush off at a John Gilpin pace—chords 
reel and stagger like drunken men—the very 
keys mock my misery, and seem convalsed with 
discordant laughter at the bare idea of my 
guiding them into anything like harmony. 
During all this time the sense of hearing is 
becoming painfally acute: the lady at the end of 





the piazza taps her foot impatiently; there i* 


whispering and smothered laughter across the 
room. ‘“ Away went Gilpin, neck or nought ;” 
the blood is bounding through every vein—a few 
more stammering notes—the final crash—and a 
sigh of relief, echoed by—everybody; the friendly 
chair and curtains are reached again. Some one, 
with more boldness or less regard for veracity 
than the rest (the record of which crime, I believe, 
will be blotted out), exclaims “ Very nice!” 

Another flutter. ‘“ Will Miss B-—— favour 
us?” “Certainly.” Miss B-—— despises all 
such trifling affectations. It is an old saying 
that “comparisons are odious:” I believe it. 
There is music in the very rustle of her soft silk, 
as she—no, not walks—floats to the piano. A 
low, tremulous vibration, like the sighing of 
leaves before a summer shower—a deeper wave, 
that almost wafts the cool wind to your face; 
and then—the welcome shower falls. Now the 
white fingers trip over the keys like a troop of 
fairies — hither and thither: dripping melody 
everywhere, and diamonds glitter and flash out a 
myriad rainbows. No whispering and tittering 
now: indeed, I am beginning to look for signs of 
suffocation in my friends, when the enchantress 
ceases, and they breathe again. 

Not long since a new member was added to 
“our circle.” I think I may truly say he is the 
most thoroughly musical person I ever met with, 
and I do not yet understand the unfortunate cir- 
cumstance that metamorphosed him into a human 
being. He is ahighly intellectual-looking gentle- 
man, possessed of ‘ polished door-knobs "—much 
in the style of that philanthropic youth in “ Bleak 
House” with a lofty brow extending somewhere to 
the region of the organ of philoprogenitiveness. 
He always counts four in bed, and rises on the ‘down 
beat ;” his head is full of crotchets and there is 
even a slight quaver in his voice. Notwithstand- 
ing all these infirmities of genius, I will confess 
that upon first acquaintance I found my heart 
not altogether impervious to the darts of the 
wicked little god. We were revelling in all the 
delights of asilent wooing. We talked poetry, 
moonshine, and music. He wore a bunch of faded 
violets in the vicinity of his left breast pocket, 
and I cherished a No. 72 glove in my top drawer. 
But alas! we couldn’t run the gamut of true 
love any smoother than other folks. One memo- 
rable night, ‘‘ from which the silken sleeps were 
fretted out,” I mistook (oh, awful to tell!) the 
Addio Leonora for Old Dog Tray! We met last 
night. I beheld the ‘‘ door-knobs,” the organ of 
philoprogenitiveness, above other heads, “ proudly 
eminent,’’ but no kind glance fell from those once 
soft eyes. We arestrangersnow. I fell asleep read- 
ing Burton’s “ Jealousy as a Cause of Melancholy,” 
and dreamed that Paradise was only to be reached 
by ascending a ladder of E strings, and the gate- 
way was guarded by a flaming tuning-fork.— 
Yours disconsolately, IPHIGENIA. 








CLASSIFICATION IN CRITICISM. 


To the Editor of The Orchestra. 


Srr,—When you have a heterogeneous number 
of musical productions sent in to your office for 
review, how do you deal with them? Do youlump 
them all together—the anthem with the comic 
song, the sonata with the waltz—and so deal with 
them in the mass; or do you take each one on its 
own merits? I am the librettist of a trifle of a 
musical farce, written for boarding-school exami- 
nations. Somebody else lately happened to write 
a tragic cantata for an Oxford degree in music. 
Our respective publishers recently sent the two 
works coincidently to the Atheneum for review, 
and this is how the critic of that journal deals 
with them :— 

“The stoutest of hopers in the future of English 
music might well lose heart could he accept the 
solema and silly productions paired together as iv 
the least representing the state of composition 
among the younger men.” 
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critic of the Athenewm denounce the flavour of 
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mustard because he eats it with his mutton? 
The American comic writers sometimes “eins 
together a fourpenny-bit and a flash of light oo 
to convey the idea of absurd Comparisons, |} 
would seem that the Atheneum critic has taken 
lesson from Jonathan’s similes.—Yours obediently 
I have just produced a little chanson, suitable 
for Penny Readings. I won't send it to the 
Atheneum though: the critic would probabj 
weigh it besides one of Verdi's scores, and find i 
hopeless by comparison. 








PASSION-WEEK MUSIC IN Paris, 
[From a CoRRESPONDENT, | 


Paris, April 15th, 

The Lent series of concerts are now comin 
to a close, and our two popular artists, Mille, 
Nilsson and M. Rubinstein, are shortly to lear 
us for perfide Albion, with all their laurels, 
so lavishly bestowed upon them by the Py. 
risian cognoscenti. Rubinstein, after giving three 
grand orchestral concerts, crowded to excess 
on each occasion, performed on Sunday last, at 
the Conservatoire Concert, his third Pianoforte 
Concerto. His reception was very flattering, and 
his performance immensely applauded. Twice 
was he called forth by the fastidious and critical 
abonnés, and the Maestro Auber left his bor to 
compliment the Russian composer and virtuoso, 
Gounod, too, and all the élite of the artistic 
world, including the pianists Jaell, Lubeck, 
Mdme. Massart, and the professors of the Con- 
servatoire, were present, and no such sensation 
has been produced by any pianist within 
my recollection, at these matchless concerts, 
In Paris, as in London, I am told that the great 
pianoforte-makers are flattered in the choice of 
their instruments by a celebrated artist. Hence, 
at the salons of Herz, Pleyel, and Erard, where 
concerts are given by beneficiaires, the instrument 
is selected from those belonging to the proprietors 
of the salons. Rubinstein, after playing at the 
rooms of the above proprietors on the best of 
their instruments, selected an Erard for his per. 
formance at the last Conservatoire. Persons 
more capable than myself in deciding on the 
merits of pianofortes, assure me that the 
mechanism, touch, and even-distribution of tone, 
in Erard’s improved modern pianofortes, combining 
extreme power and softness under the fingers of 
an expert player, give them a superiority over 
those of any other maker in Paris. At all 
events they are usually preferred by pianists who 
play at the Conservatoire concerts, now, unbappily, 
at an end until after this leap year. As usual, 
during Passion week there has been given s# 
several charches a vast amount of sacred music, 
ancient and modern, from the works of Palestrina 
to the new Mass of the last first-prize Roman 
pensioner of the Conservatoire. Thus, whilst tho 
religious community of London is attracted to 
Exeter Hall by the annual performance of 
Handel's “‘ Messiah,” the summary of composers, 
whose music has been performed in Paris this 
Holy Week, includes the names of Palestrins, 
Stradella, Pergolesi, Cherubini, Le Sueur, Dietsch, 
Elwart, Schaub, Leprevost, D'Ingrade, Bourgault, 
Dubois, Méreaux, Duprez, Vervoitte, Gounod, 
Rossini, Mozart, Beethoven, &c. 

Rossini’s “ Stabat Mater ” was performed on Gool 
Friday at the church of St. Eustache. The 
same work was repeated in the evening at the 
[talian Opéra, sung by Madlles. Patti, Krauss, and 
Rossi; MM. Nicolini, Tiberini, and Agnesi. Tb 
Seven Last Words of our Saviour, set to music by 
Dubois, “grand priz de Rome,” was sung S 
Wednesday at St. Clotilde; and at the Taileris# 
on Thursday, Pergolesi’s “Stabat Mater,” e. 
Mdlle. Nilsson and M. Faure took part. “4 
most touching musical religious ceremony of & 
week, however, took place on Saturday in 
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a 
hundred poor children, with young men and 
adults, educated in the communal orpheonic 
shools, sang the “‘Stabat Mater” of Palestrina. 
vis composition, composed in 1590, for eight 
yoices, in double chorus, was sung with 
marvellous ensemble, and produced a deep 
impression on the thronged congregation which 
filled every space of the interior. I should 
be sorry not to have witnessed this perform- 
ance, under the able direction of M. Eugéne 
Delaporte, the great apostle of the Orpheonic 
Institutions of France, and M. Bleuze the maitre 
de chapelle of St. Sulpice. The first of the two 
sacred concerts, which terminate the annual 
series of the Conservatoire subscription, took place 
on Good Friday evening. The most striking 
feature at this superior performance was a selec- 
tion from Cherubini’s “‘ Requiem,” written in 1816 
for the funeral service of Louis XVI. M. Elwart, 
one of our ablest critics in Paris, in his notice 
of the performance of this sublime work, concludes, 
“Que de grandeur et de mélancholie profonde dans 
cette belle euvre! Dans le Pie Jesu, il y a wne 
phrase de clarinette dune expression ineffable. 
Il faudrait étre bien insensible pour ne pas en étre 
touché.” I never remember the churches, theatres, 
and concert-rooms in Paris so crowded, and if the 
French are, in their hearts, not a religious people, 
they are unmistakeably fond of religious music, 
and I need scarcely add, that at one or other of 
the above-cited performances in the Holy Week 
all the principal vocalists, devout Catholics, give 
their assistance, and those receive absolution who 
require it. 








FRANCE. 
Paris, April, 13th. 

Few evenings at the Italiens have proved more 
thoroughly enjoyable than that of Holy Thursday. 
The house was crowded asif for a first representa- 
tion by the créme de la créme. I remarked, how- 
ever, a plainness of attire and utter absence of 
jewels, which conveyed to one the pleasant convic- 
tion that, after all, these women of the world 
have regard to religious observance, and that the 
solemn events this week commemorates are not 
wholly forgotten in the whirl and triviality of 
Which their existence so unfortunately consists. 
Even the ladies of the Court—the Duchess of 
Mouchy, for instance—wore simple white dresses ; 
forall ornament, a knot of violet velvet on the 
corsage. The effect on the rising of the curtain 
invariably strikes one as strange, on these Thurs- 
days of Passion Week. The stage, converted into 
a drawing-room, brilliantly lighted, is occupied 
by the choirs, marshalled on raised benches; in 
front a velvet-covered harmonium organ; Mdlles. 
Krauss and Grossi wearing plain evening dresses 
of black silk. La Diva appeared somewhat later 
in the evening; a diamond cross attached to a 
ribbon of black velvet was the only jewel which 
relieved the uniform mourning of her attire. It 
impossible to convey to you the splendid sing- 


ing of Mdlle, Krauss; her rendering of the 
ttanza :— 


Fac ut ardeat cor meum, 
In amande Christum Deum, 
Ut sibi complaceum— 
¥a8 magnificent. The choruses took up the last 
line “Ut sbi.” first by the bass voices, and 
then by the contraltos. ‘The house was hushed 
‘0a stillness which one seldom remarks at the 


ing of the three concluding stanzas, especially of 
the last— 

Quando corpus morietur, 

Fac ut anima donetur, 

Paradisi gloria, 
In sempiterna secula, 
Amen. 

The chorus took up, or, as it were, echoed each 
line. I have heard the singing in the Sixtine 
Chapel, as well as in the Seville Cathedral, 
during Holy Week. I confess the performance 
last night of the verses I allude to appeared to 
me even more striking. The house seemed im- 
mensely excited, and recalled Krauss three times. 
Whether La Diva was pleased or not, is a matter 
of doubt; when she reappeared in the second 
part to sing ‘‘ Du ciel aride” (Alary), and in 
Gounod’s “Ave Maria,” the winning smile was not 
quite as evident as usual. Prince Poniatowsky’s 
“Agnus Dei,” which concluded the evening, is a 
remarkably fine composition. It was sung by 
Agnesi, and splendidly accompanied by the 
choruses. 

Gounod’s “ Romeo et Juliette”’ has been revived 
at the Théitre de la Rénaissance. Mdme. Miolan 
Carvallo is Juliet. The cast is the same as at the 
first production, with the exception that M. 
Massey has succeeded M. Michot as Romeo, and 
M. Bérardi M. Cazaux as Friar Laurence. The 
“Grande Duchesse de Gerolstein’? is withdrawn. 
It will be replaced by the ‘‘ Pont des Soupirs.” Two 
new pieces have been received at the Variétés, 
The first, by M. Clairville, is entitled “‘ La Comédié 
dans la Monde.” Michel Deltombe and Aline 
Duval will play the principal parts. The second, 
which is by MM. Moineaux and Bocage, is called 
“V'lal Regiment qui Passe.” At the Vaudeville a 
new five-act piece by M. Henri Becque, “ L’ Infant 
Prodigue,” has been received. M. Becque’s pre- 
vious contributions to dramatic literature have 
only consisted of the libretto of the opera of 
‘“« Sardanapalus.” The new Vaudeville Theatre, 
situated in the Rue de la Chaussée d’Antin, will 
be opened with a prologue by M. Emile Augier, 
aone act comedietta by M. Théodore Barriére, 
and a two-act piece of M. Victorien Sardou. 
“Le Muletier,” a comic opera by Herold, the 
libretto by M. Charles Paul de Kock, has been 
revived at the Fantaisies Parisiennes. Its story 
is excessively free. The music, which is very 
sparkling and pleasant, has slept so long it has 
all the charm of novelty. A version, in French, 
of ‘‘ King Lear,” by M. Jules Lacroix, was pro- 
duced at the Odéon on Monday last. Great 
liberties have been taken with the original, 
without much judgment being displayed, and 
the piece was somewhat wearisome from its 
undue length. It appears, however, to have been 
well received. A wild and extravagant vaudeville, 
in three acts, has been produced at the Theatre 
des Nouveautés. Its authors are MM. Jules 
Dornay and Gaston Marot. ‘‘ Le Capitaine Misti- 
gris” is a piece of the old Louis XV. genre, full of 
such well-used subjects of laughter as husbands 
befooled, and gay gallants reaping contentment 
and reward in the pursuit of not over-creditable 
adventure. ‘‘Le Chemin Retrouvé,” a comedy by 
MM. Regnier and Leroy, is in rehearsal at the 
Gymnase. Villeray, Berton, Landrol, Madlles. 
Pasca, Pierson, and Massin, will sustain the prin- 
cipal characters. A change has been made in the 
interior of this house: a portion of the pit has 
been converted into stalls, into which, contrary 
to custom in France, ladies will be admitted. A 





lalins. Not a fan fluttered, not a handkerchief 
Thave already written of Mdlle. Krauss 

“a great tragic actress. Last night her splendid 
—ampleur, as the French express it—of 
— Was more evident, because unaided by 
eflect of her great powers of acting. Agnesi’s 
Pi. in“ Pro peccatis sue gentis” was exqui- 
y touching and profoundly sympathetic. La 
ve and Grossi sang together “ Quis est homo.” 

_-. auisic is unsuited to the queen of vocalisa- 
hence Grossi had her full share of applause ; 
*vent of the evening was Krauss’s render- 








new drama, entitled ‘‘ Diane de Chivri,” has been 
produced at the Théitre de Belleville. 

The Italian Opera is drawing to a close. Patti 
has her benefit on Sunday next; but before 
departing she will appear in Prince Joseph Ponia- 
towski’s new opera. 

In spite of the change in the temperature, 
bitter east wind and sudden cold, the people's 
festivities were celebrated this Eacter with the 
usual merrymaking. A circle of mountebanks, 
polichinelles, Madame Guignol, and other popular 
peep-shows, took up their station round the Place 
du Troéne, where the annual Easter gingerbread 
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fair was held. No less a sum than £8,000 
changes hands during this fair, of which £1,600 
is spent on gingerbread, £2,200 on admittance 
to the petty theatres erected, as I have said, in 
its vicinity; and the rest is taken by sellers of 
pastry, trinkets, glass beads, toys, and such-like 
ware, the average price of a brooch being 3d., 
and the most valuable amongst the bracelets 
disposed of, 5d. Yet in these ephemeral produc- 
tions such a sum as £8,000—200,000f.—is an- 
nually spent within the space of seven or eighf 
hours ! 

A splendid ceremony took place at midnight on 
Saturday last at the Russo-Greek Church, of 
which the gilt cupola is so familiar to all visitors 
to Paris, whose curiosity is almost invariably 
attracted by its peculiar form and decorations. 
As early as ten o'clock the chapel was crowded by 
ladies in full dress, each bearing tapers, who 
stood or knelt, as there is not a seat of any kind 
in the whole edifice. As the clock struck mid- 
night, twenty priests, wearing the violet robes 
and hat peculiar to the Greek religion, preceded 
by a chief-priest, or pope, in vestments of cloth 
of silver, and wearing on his head a rounded hat 
of gold, set round with miniatures and trimmed 
by rows of precious stones, emerged from the 
Sanctuary, which part of the chapel is usually 
shut in by gilt gates, and proceeded round the 
building, bearing a coffin supposed to contain the 
body of our Lord. During this ceremony the 
priests chanted in the low melodious tone 
peculiar to the Slav race. ‘They retired within 
the Sanctuary, and, the golden gates being closed, 
commenced the service of Easter Eve, the effect 
of their magnificent bass voices, unaccompanied 
by any instrument, being most impressive. After 
the blessing, the whole of the congregation ap- 
proached the Pope, and after kissing a crucifix he 
held in his hand, kissed the old gentleman bim- 
self, and then kissed each other. An English 
young lady present assured me she was embraced 
three times. The Baron and Baroness de Bud- 
berg and their whole suite stood nigh to the 
Sanctuary, and with them Prince Pancratoff, M. 
Alphonso, the Countess Visconti and the Misses 
Harris, Viscount and Viscountess Visconti (née 
Davidoff), Prince and Princess Demidoff, the 
ex-reigning family of Mongrelia, accompanied 
by their intended son-in-law, Prince Achille 
Murat. 





HOLLAND. 





AmsterpaM, April 13th. 

Music is scarcer still, if possible, than last week, 
and my correspondence must necessarily suffer by 
this dearth of musical news. ‘ Mignon” is an 
undoubted success. I heard a performance last 
week, and the music interested me so much that 
I resolved to go once more—to-morrow even- 
ing. If no obstacle presents itself, I am de- 
cided to maintain my resolution, and to report to 
you the impressions of the two nights in this day 
week’s communication. We are waiting here for 
the annual visit of the King to produce the tenth 
and last concert of Felix Meritis. You knowthat this 
closing concert—as honoured almost always by his 
royal presence—is the great concert, the coneert in 
fact of the season. The day of his arrival will be 
fixed ere long. 

At Van Lier’s Grand Theatre Offenbach has 
superseded for the moment Conradi and other 
genial composers of trashy Berlin vaudevilles. His 
scandalous piece ‘‘ La Vie Parisenne” is being per- 
formed there now in German almost day after day. 
I must say that the Teutonic version is not quite so 
coarse and uncivilised as the French original or the 
Dutch translation. It is polished a little with 
North-German vasnish, and purified here and there 
if possible. All the ‘nice and dirty” puns of the 


Bouffes could of course not be rendered in Berlin 
patois, and some of the best—perhaps it would be 
better to say some of the worst—are drowned 
through a weak translation in such a soup of 





sauerkraut and peer, that jt is indeed difficult, if not 
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impossible, even for a tongue unaccustomed to such 
delicacies, to taste them well. So admirers of 
Offenbach are disgusted and say: ‘ Van Lier has 
spoiled the piece.” ‘ Sir,” said Ithe other day to an 
acquaintance of mine, who made the same com- 
plaint, ‘‘ can you spoil bad meat, bad tobacco, bad 
water, a bad book?” ‘ No,” was his reply. ‘* Well, 
in the same way you cannot spoil a bad piece of 
Offenbach. You can make it less immoral and bad 
by acting like Mr. Van Lier, who took any sort 
of a translation, you cannot spoil it. Spoil is 
Bynonymous with to make bad; it is impossible to 
make bad what is bad already.’’ 

I hear that the German opera in Rotterdam is to 
be continued, and that sufficient subscriptions have 
been raised to keep it in perfect working order. I 
also learn that arrangements have been concluded 
with the directorate of the Municipal Theatre in 
this city for a series of representations of the 
Rotterdam opera troupe during the course of next 
winter. 


of course. 
only discontinued some three years ago I think. At 
all events I am very glad that they will be renewed, 
and a great many musical inhabitants are no doubt 
on my side in this respect. 





THE BERLIN CATHEDRAL CHOIR. 


The Dom-chor was founded at the instance of 
the art-loving king, Frederick William IV., in 
1843. Until that time the liturgical music in the 
Dom-cbhurch had been performed by a small choir, 
composed of pupils of the Dom-school and the 
good singers of the military choruses, or Semi- 
narists, conducted by Grell. Grell also undertook 
the organization of the new Dom-chor. From 
the singing classes of the cathedral school were 
selected 70 or 80 boys with the best voices, part 
of whom were appointed actual members, with 
remuneration, and the rest were trained with 
them as a body in reserve. About 30 men, 12 
tenors and 18 basses, belonging to the most 
various callings, are joined with them; along with 
teachers in the higher and the common schools 
and singing teachers, we find in the Dom-chor 
merchants and painters, only voice and vocal 
culture being taken into account in the selection. 

The principal object of the choir was, as we 
have said, the execution of the music in the 
Cathedral service; this was composed, after the 
Prussian liturgy, by Zelter, Rungenhagen, Grell, 
and others, and at once rehearsed; besides also 
some single pieces from the old Italian masters. 
Originally it formed a part of the plan to bring 
in instrumental music also; in this connection 
Mendelssohn conducted the first church perform- 
ance on the 6th August, 1843, for the church 
festival of the one thousandth year of the Ger- 
man Empire. But that proved only occasional ; 
the Dom-chor soon gave itself exclusively to a 
capella music. In 1845 Grell resigned the 
directorship to Neithardt, and he it was who 
made the institution so world-famous. To him 
the Dom-chor owes that bell-pure intonation, and 
that truly magical accent, light and shade, by 
which it has achieved its triumphs. Since the 
year 1860 the choir has made occasional artistic 
tours, exciting the greatest enthusiasm in London, 
Hamburg, Bremen, Rostock, Kiel, Cologne, &c. 

After Neithardt’s death, in 1861, R. von Herz- 
berg, singing teacher to the Dom-chor since 1847, 
undertook the chief direction, and Kotzolt, until 
then solo bassist, was appointed singing teacher ; 
and the institution still maintains its old repute, 
though no longer permitted to extend it abroad. 
The church functions of the choir consist in the 
singing of a Psalm or a Motett before the begin- 
ning of the Sunday service in the Dome, and the 
execution of the liturgical choruses during the 
same, ‘he Sunday liturgical evening devotions 
are now performed by a smaller choir; but the 
whole choir takes part in those which precede a 
great festival, as on Christmas Eve. 

‘The musical service in the Court chapel is 





Some years ago the occasional visits of the | 
Rotterdam company to Amsterdam were a matter | 
They took place regularly, and were | 











| 


commonly sung by the so-called “little chapel 
choir,” composed of twelve of the more excellent 
singers from the whole Dom-chor. In the Greek 
service of the Russian Chapel, too, the choruses 
are entrusted to this smaller choir. 

On the oceasion of the Coronation ceremonies 
in Kénigsberg, in 1861, the Dom-chor received a 
special uniform, consisting of a red cloth coat, 
black knee-breeches, shoes with buckles, and a 
velvet cap, only worn on like extraordinary 
occasions. 

The choir gives annually three subscription 
concerts, and at least two for charity. In the 
former only works of deceased masters are per- 
formed, all of ceurse a capella, such as 
Palestrina, Orlando Lasso, Lotti, Jomelli, Cal- 
dara, Durante, Vittoria, Leo, Cordans, Schiitz, 
Hammerschmidt, Frank, Eccard, Schriéter, the 
Bachs, Mozart, Haydn, Mendelssohn, and others. 
In the charity concerts—for the benefit of the 
Gustavus-Adolphus Society, &c.,—the director in 
the most commendable manner respects the 
rights of the present, inasmuch as works of 
living artists only are as a general rule per- 
formed. Thus the last of these concerts have 
brought out psalms, motetts, and arias, by Nat- 
mann, Voigt, Reissmann, and others. 

The rehearsals of the entire Dom-chor are regu- 
larly held on Wednesday and Friday afternoons, 
from 3 to 4 o’clock, in summer in the barracks of 
the Guard-Cuirassier regiment, in winter in the 
hall of the Joachims thaler Gymnasium. Besides 
which, the boys have special singing exercises 
under the second director, Kotzolt. The salary 
of the grown up members of the Don-chor varies 
from 150 to 300 thalers each, according to posi- 
tion; the boys, besidesa free place in the Dom- 
school, receive as high as 120 thalers. 

Some of the members of the Dom-chor, as R. 
Otto, Sabbath, Seiffert. and Geyer, have won fame 
as oratorio singers. Kotzolt, too, was one of the 
best pillars of the Dom-chor as a singer. : 





Miss Clinton Fynes, an artist whom we have 
often had to mention in terms of commendation, 
gave her second pianoforte recital at the Beet- 
hoven Rooms on Wednesday evening in last 
week. The noteworthy features were Mendele- 
sobn’s trio in D minor, magnificently played by 
Miss Clinton Fynes, Herr Wiener, and Mr. 
Aylward, and a grand duo for two pianos, in 
which Miss Fynes was assisted by one of her 
pupils. The recital gave much pleasure to an 
appreciative and fashionable audience. 





Deatn or Mrs. Atmonp.—This once popular 
vocalist, so well known to the musical and theatrical 
public as Miss Emma Romer, died at Margate on 
Tuesday last, in her fifty-fourth year. Miss Romer 
made her first appearance at Covent Garden Theatre 
in October, 1830, as Clara in “ The Duenna;” but 
her great success was obtained at the English Opera 
House, as the original representative of the Moun- 
tain Sylph, in Barnett’s popular opera of that name. 
In 1836, Miss Emma Romer married Mr. George 
Almond, who carried on an extensive business in 
Bond-street, and who died in November, 1863. 








Hotioway’s OrtwEst anv Pitts —With the departure of 
the inclemencies of winter, many of its inflictions will refuse to 
leave unless means for extirpating them be adopted. No 
lingering congh, harassing }oarseness, nor shortness of breath 
on slight exertion, should be permitted to continue a single day 
without measures being taken tor their removal, more especially 
when remedial means are safe, rapid, and effective—three 
ualities displayed in a high degree by Holloway’s preparations 
The Ointment, rubbed upon the skin, draws surplus blood from 
congested structures, and gives immense relief to every op- 
pe organ c meerned in the respiration and the circulation. 

‘his wholesome eff-ct externally, aided by the alterative action 
of the Pills internally, dispels all danger from latent mischief. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 

by FELIX LE COUPPEY, Professor at the Conserva- 

toire Imperial of is, Chevalier of the Legion of Honour, of 

the Order of Charles ILL. (Spain) and of Id (Belgium). 

—- and adapted from - tag Bo (with the 

au ‘s express permission ENRI . London: 
Regent-street, 
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WORKS PUBLISHED BY J. T, HAYES 


LYALL PLACE, EATON SQUARE, gy 


~~~ ~ 


WORKS BY MR. CHARLES WALKER. 


THE RITUAL REASON WHY: te A 
Explanations of Ritual Observances, 4s. ; being 480 
THE LITURGY of the CHURCH of SARUM 
TRANSLATED. Preface by Rev. T. Carter, ts, ; by post, 
INCE = E “After the Accustomed Manner,” 
agreeable to Script 1 Antiquity, anc i 
eee English Church, 1s, : =p og ae Taw of the 
OSWALD, the YOUNG ARTIST. 
Boys. 1s. 6d. ; by post, 1s. 8d. A Tele for 


—_——_—. 


TO THEOLOGIANS. 


i VOLUME OF THE UNION REVIEW 
“OR 1867, being Vol. 2 of the New Se " 
aa. ee 
THE CHURCH’S BROKEN UNITY. Vol I. 0x 
Presbyterianism and Irvingism. Vol. II. On Axapaprisy 
the InpeprNpeNts, snd the Quakers, Edited by the Rev, 
W. J. E. Bennett, Froome. Each 3s. 64. ; by Post, 3s, 10d 

THE KISS OF PEACE; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * * * College, Cambridge. 2s, 6d. ; by Post, 9s, 84. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. ; ’ 

DR. TRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘‘ Tae Bisig ayp Its IvTerPRerers.” 
8s. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. frons, D.D., Prebendary of St. Paul's, 3s, 6d. ; by 
post, 3s. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.’—Brilish Magazine. 1s. ; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, &; 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; withs 
Vixit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
and e. BASIL New and Second Edition. 6s.; by post 

8. 4c 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modem 
Use. (A thorough Sermon-Help). 3s.; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year, By C. C. Stumm. 
Translated from the German. In Monthly Parts, 9; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Hey~ate. 58. ; by post, §. 

AN ACCOUNT of ALL &aINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete oir 
of the Times of Services throughout the Year jth this 
Summary of all the Charities in connection w! 
Chureh. 6d. ; by post, 7d. f aire 

OUR DOCTOR'S NOTE-BOOK: being, Twelt 
Tales by the Author of “ The Tales of Kirkbeck.” 2%; 
by post, 2s. 8d. otber 

RHINELAND and its LEGENDS 1 . 
Tales. Translated from the German. 

Rev. w. J E. Bennett, Froome. 8s. ah To 3 

DUTIES of FATHERS and MO . , 
by Rev. G. C. White, 8. Barusbas’, Pimlico, 1666; ™ 
post, 1s. 7d. 


—— 





_ J.T, HAYES, Lyall Place, Eaton-squate, 6. 
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CRAMER'S EDUCATIONAL COURSE, 


THE ORCHESTRA. 





IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Fr 


ee by Post for FOURTEEN Stamps, 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. 

{RAMER’S CELEBR ATED TUTOR for the 
C PI \NOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
7 Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready.) 

No, 2. 
RAMER’S SECOND BOOK, containing Scale 

) Passazes, Easv Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
Ready.) No 3 


RAMER'S THIRD BOOK. Containing little 
C Fantasias progressive in difficulty, Themes carefully selected 
from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand &c. (Ready. 

No. 4. 

RAMER'S FOURTH BOOK will contain 

) “Recreations” in Fantasia form, selected from Secular 
ani Sacred Works, with a few short Exercises with special 
objects. (Ready. No. & 

RAMER’S FIFTH BOOK. Studies in Various 
e Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 


No. 6. 
(COBAMER's SIXTH BOOK. Selections from 
) the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 

studies in Book 5. (Ready.) 

| No. 7. 

(> ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 

| No. 8. 

RAMER’S EIGHTH BOOK. Half-hours 


J with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
| Bennett, &e. 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 


} from Cramer and the Standard Composers for the Piano- 
corte. 


No. 10. 
RAMER’S TENTH BOOK, The Modern 
School—Thalberg, Chopin, Gounod, &c. 
No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


No. 12. 
(r= ER’S TWELFTH BOOK will be chiefi 
J) composed of Cramer's Advanced Studies, for the poner 
tion of style. 





Loxnpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 
\RAMER’S VOCAL TUTOR, containing the 


) Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. (Ready.) 


No. 2. 


(Maes SECOND BOOK, containing Exer- 
) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


| No. 8. 
RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Sungs, &c. &c. 


i(NRAMER’S FOURTH, FIFTH, SIXTH, 
| SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTS 
land TWELFTH BOOKS will follow in progressive order, and 
will contain Exercises, Solfeggi, Studies, and Cc.apositions for 
|the Voice by the most celebrated Singing Masters, 

| 





Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 


anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpon: CRAMER & CO. LIMITED, 201, Rucenr Srrzzt, W.; 


Anp SIMPKIN, MARSHALL & CO. 


—— 








YRILLING BIRDS. A new and effective 
fa morceau for pianoforte, not too difficult, but full of grace 
character. By Avcusre Mey. Price 3s. 6d. 

Cuamen & Co, Limited, 201, Regent-street, W 





A COUNTRY LIFE. Written by CHARLES 
Dickexs. Composed by Joun Huntan. Price 3s, 


—, 


Cnamer & Co, Limited, 201, Regent-street, W. 


n 7 7¢ . 

[= ROSE OF SAVOY. Drawing-room Operetta 
ites Young Ladies. Music by Lurcr Boaprse. This 
hy Play is specially adapted for School-examinations, 
Hip d sth &c. Itcontains three principal roles—s»prano, 
vith ra) coutralto—and chorus. The play is in one act, 
nine scenery ; the music light and sparkling. In 

ver, with illustrated title-page. Price 5s. nett. 
Change & Co, Limited, 201, Regent-street, W. 


Re eee 
WANTED, A PARLOUR MAID. Drawing- 
weatation Operetta, for Ladies. Adapted for private repre- 





Lin %. ten by Henny Frrencu ; the Music by W. C. 
‘aig ¢ foregoing, in ove scene, with easily pro- 
Sed Eeeeatments, is specially fitted fr Evening Parties, 
ee ‘bs, dialogue is light and humorous, 








A VOICE FROM THE OCEAN. By J. P. 
KyiGut, composer of ‘‘ She wore a Wreath of Roses, &c.’ 
Words by L. H. F. pv Terngaux. Price 3s. 


Crawen & Co. Limited, 201 Regent-street, W. 


4 x DAUGHTER OF THE KING. Words by 


L. H. F. Do Tenegavx. Music by Francis 8. Cranke. 
Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 
fk PEARL. A Souvenir. Words by L. H. F. 
pu Texrezavx. Music by Borprsr. Price 3s, 
Cramer & Co. Limited, 201 Regent-street, W. 
E LAC (The Lake). Méditation poétique. 
4 Poetry by Lamantins, Music by Nispesmeyen ; English 
words by L. H. F. pu Tzxxeaux. A sweet and pathetic melody. 
Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


O° TWO HEARTS. Vocal Duet. By Bonpzsz. 
Price 

al & Co. Limited, 201, Regent-street, W. 
sl TENDER TIME of MAY. By Batre. 




















An extremely melolious Lr 
Caansa & Co, Limited, Ww. 





awe NEW DANCE MUSIC FOR THE 


SEASON. 


AVILDRED WALTZ. By Cuartes Goprrey. 

a Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 

\ IND-UP GALOP. 
Solo 4s. Duet fs, 
Cramer & Co. Limited, 201, Regent-street, W. 





By Cuarnves Goprrey. 





—— 


TPHE SAPPHIRE QUADRILLES. By CHarurs 
Goprrey. Solo 4s. Duet 5s, 
Craner & Co. Limited, 201, Regent-street, W. 


JOSE BLANCHE WALTZ. By W. C. Levey. 
Sole 48. Duet 5s. 
Cramer «& Co., Limited, 201, Regent Street, W. 





pm QUADRILLES. On Popular Airs, 
By Heyrt pe Vittters. Solo 4s, Duet 5s, 
Cramer & Co. Limited, 201, Regent-stree W. 


I HINELAND QUADRILLES. On Songs o the 


Rhineland. Solo 4s. Duet 5a, 
Cramer & Co, Limited, 201, Regent-street W 











] ECEPTION LANCERS. By T. Banrert. 
Price 4a. 


Cramer & Co, Limited, 201, Regent-street, W. 





JOLLEE-WOLLEE-HAMA GALOP. 
Hewat pg Vittigrs. Price 4s, 
Cramgr & Co, Limited, 201, Regent-street, W. 


By 





eS WALTZ. (Morgenblitter.) 
By Jowayn Staauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regeut-street, W. 








Fy POLKA. By Joann Srravuss. English 
‘ Edition, Price 8s. 





A VIE D’'ARTISTE VALSE. (Kiinstlerleben. 
By Jomany Srravss, English Edition. Price $s. 


Cramer & Co. Limited, 201, Regent-street, W. 





LAYFULNESS POLKA. (L’Enfantillage.) By 
Jonann Strauss. English Edition. Price 8s, 
Cramer & Co. Limited, 201, Regent-street, W. 





p& FORCE GALOP. By Jonann Srnraves. 
English Edition. Price 8s, 


Cuamgr & Co. Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tdanze.) By Jouany Stravss. English Edition, ice 8s, 


Cramer & Co. Limited, 201, Regent-street, W. 





QTBAUSS'S DANCE MUSIC, as played at 
\) Covent-garden Promenade Concerts. English tion, 
Price 38. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 





hs AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 58. 


Cramer & Co. Limited, 201, Regent-street, W 





I OMEO AND JULIET QUADRILLES. By 


Hennzi Marx, Solo 3s. Duet ds. 
Craver & Co., Limited, 201, Regent Street, W. 





RY POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 





PORZA DEL DESTINO WALTZES. By Jut- 
4s. 


LIEN, 
Cramer & Co, Limited, 201, Regent-street, W. 





ores DEL DESTINO GALOP. By Jun 


Lizgs. 3s. 
Cuamen & Co, Limited, 201, Regent-street, W. 





A Sty FORZA DEL DESTINO QUAD; 
RILLES 8s. 
Craman & Co. Limited, 201, Regent-street, W. 


‘EGVILLE’S FOBZA DEL DESTINO 
Dapmiitia’ a 
Caausn & Oo, Limited, 201, Regent-street W. 
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ae GEORGE'S HALL, 
i’ REGENT STREET NORTH. 


>t. “GEORG? S HALL.—Mr. WALTER 
LN BACHE’S FOURTH ANNUAL CONCERT. Tuesday 
Evening, April 28 





T. GEORGE'S HALL.—FIRST NEW PHIL- 
HARMONIC CONCERT. Wednesday Evening, April 29. 


T. GEORGE'S HALUL.—Miss NIELSON’S 
K DRAM ATIC READING. Friday Evening, May 1. 


S'. GEORGE'S HALL.—Mr. BARTH’S 
EVENING CONCERT. Tuesday, May 5. 


HALL.—Mr. 





S7j GEORGE'S 
HENRY 'S CONCERT. Monday, May a3. 


CHAPLIN 


S* GFORGE’S HALL.—Herr F. ~ WEBER'S 
CONCERT. Monday, May 18. 


S"; GEORGE'S HALL.—Mr. 

MORNING CONCERT. 

s* GEORGE'S HALL.—Sig. TITO MATTEI’S 
GRAND OUNCERT. Monday, Sune 1. 





OSWALD’S 





s* GEORGE'S HALL. _Mr. J. CHATTER- 
TON'S HARP REC ITAL. Monday, June 8. 
N USICAL UNION.—AUER, LUBECK, and 
GRUTZMACHER, with Ries and Goffrie—TU ESDAY, 
April 2ist, quarter-past Three, St. James's Hal!.—Quartet, No 
29, in G, Haydn; Sonata, Op. 31, EK flat, Beethoven; solo 
violoncello, Griitzmacher ; Quartet, E flat, with canzone, Men- 
delasohn ; rolos, pianoforte, Lubeck. Visitors’ tickets, half-a- 
guinea each, to be bad of Schott & Co. ; Lamborn Cock & Co. ; 
musicsellers ; Austin, at the Hall; and Ash. 
Any omission of members’ 
J. ELLA, Director. 


Ollivier & Co., 
down & Parry, 19, Hanover-aquare. 
tickets to be notified to 


ME: J. AUGUSTUS HUGHES Que: 


Lassons 1x Vorce Propuction and VoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOPORTS. 





Address—21, Harrington- street, Mornington-crescent, NW. w. 


DME. R. SYDNEY PRATTEN begs to inform 

her friends, pupils, and the profession that she is now 

obliged to resume her professional duties after her late ead 

bereavement. For Lessons on the Guitar and Concertina, 
address, 38, 88, Welbeck-street, Cavendish- requare, Ww. 


THE OROHESTRA. 


(No. 288, April 18, '98, 











THE 
\ ORKS OF ALFRED TENNYSON, 





Porr- LaAvuRFATE. 


P OEMS. XVIIItn Siensie 


By ALFRED ‘TENNYSON, D.C.L., 











Port-Lavreate. 
FULL CLOTH GILT, 10s. 6d. ; MOROCCO, 15s. 


NY fee AND OTHER Poems. XIrn Eprrtion. 


Cuorm, 9e.; 


By ALFRED TENNYSON, D.C.L., 


Porr- -Lavneare. 











Cuorn, Bs.3 ; FULL cL OTH one, 7%. 6d.; MOROCCO, 11s, 


r MEMORIAM. XIXrn Epirion. 





By ALFRED TENNYSON, D.C.L., 





Port-LAvUREATE. 





Cioran, 68.; FULL CLOTH GILT, 8s. 6d.; Morocco, 12s. 


looms PRINCESS: a Meptey. XVruEprr. 

















By ALFRED TENNYSON, D.CL., 


Port-LAaurgAte. 








FULL CLOTH GILT, 7s. 6d.; 


Cuorn, » 6s.; : ssonoc0e, 11s. 


ps: OF THE KING. A New Eprtion. 


By ALFRED TENNYSON, | D.C.L., 


Port-LAavrEATE. 








Crorn, 78.; FULL CLOTH GILT, 9s. 6d.; Morocco, 13s. 





N ISS BERRY-GREENING begs to announce 
that she is now in Town for the Season, and that she has 
resumed her Private Lessons and Classes as usual. Miss Berry 
Greening’s Matinée will be held, under distinguished patronage, 
at the Hanover Square Rooms, June 5th. Letters relative to 
country engagements, private partie ®, lessons, &c., should be 
addressed care of Messrs. ( Cc ‘happell, 50, ) Now Bond- street, Ww. 


i\' Iss LUC Y FRANKLEIN, having Removed 

to 8, Berners-street, Uxford-street, W., requests that 
all communications respecting concerts, &c., may be addressed 
there. 


i" IRIAM, the Marvellous Pianiste, aged Eleven 

years a ey Mr. Lindsay Sloper), will Play Ascher’s 
Brilliant Fantasia ‘‘ Alice,” and ‘‘ Faust Valse,” Jaell, Wey- 
moutb, April 13th and 14th ; Bridport, 15th ; Yeovil, 16th : Bland- 
ford, 17th; Dorchester, 20th; Weymouth, 2ist; and Mydidle- 
ton Hall, 24th. Her Second Annual Concer? will take place in 
May, when she will play from memory Beethoven's Moonlight 
Sonata and Mr. Lindsay Sloper’s Bal Bailad Fantasia on popular 
airs sung by Mr. Sims Reeves. Letters respecting engagements, 
&c., to = addressed Miriam, 82, Prince's Square, Kennington 
Park, 5.E. 








N DLLE. KATHERINE SAMONA, Pianiste, 
will be happy to receive engagements (either Town or 
Country). Address, care of Metzizr & Co., 35, Great Marl- 
borough-street, Regent-street, W 
N R. HENRY REGALDI, Sennsiate and Pro- 
fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, al Families, &c, 
in Pian: forte, Singing, Harmony, and the gereral routine of a 
thorough musica: education. —Address, Mr. Henry Regaldi, 25, 
Gloucester-street, 8.W.; or care of Lamborn Cock & Co., New 
Bond-street ; or Cramer & Co., 201, Regent-street. 


N R. JOHN GILL, Buffo Vocalist, will SING 
“The Twins,” by Leigh, at Twickenham on April 20, 

and at Kentish Town on 27th.—For Engagements, address 3, 

Bond-street, Slaremont-square, W.C. 


M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauoforte, Singing aud Harmony. 
Address, Mr. Joun Raoprs, Crorpon, 8. 














NOTICE. 
HE Celebrated BROUSIL FAMILY, havin 
to fulfil an engagement in America, will make a farew 
tour through England, Ireland, and Scotland this season. 
Managers of Concerts, Mechanics’ and Literary a 
those celebrated artists, are 


— ARDEN, Erc. A New Epirton. 





By ALFRED TENNYSON, D.CL., 


Port-LavurEATE. 








morocco, 12s. 


a FROM THE WORKS OF 


Crotn, 68.; FULL CLOTH GILT, 8s. 6d.; 








ALFRED TENNYSON, D.C.L., 


Port-LavrEAtTE. 








Crotn, 58s.; GILT EDGES, 6s.; morocco, 10s. 6d. 


- Pathan 











= MOXON & CO. 








nore STREET, PICCADILLY. 
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BRIGHTON, 


— 


CRAMER & (CO/;§ 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—— 


A large Stock of First-class Instyy. 
ments, by all the Best Makers, for Sale or 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let ow 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 

GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 


ee 


EXPOSITION UNTVERSELLE, 


PARIS, 1867. 








THE CROSS OF THE LEGION 
OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 


ay is 9 2 . A 
ARCS 
y 
A> 


-G MP 


THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,0(0 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed ruction 
= Illustrated prospectus and samples of work gratis aud 
post free. 


GROVER & BAKER SEWING MACHINE COMPANY, 


150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 











These Machines, and the work done upon them, have never 
jor Aad receive the first premium over all competitors wherever 





as R UBEZAHL.” Overture for Grand Orchestra, 
by CrAries Onentnur. Op. 82. 

‘‘In Amsterdam, at the concert of _ 81st, Mr. Ober- 
thiir’s overture, ‘ Rtibezahl,’ was performed, and has been 
highly appreciated by ~~ critical audience of ‘ Felix Meritis.’ ” 
—Guide Musicale, Feb. 

The Overture has also oe twice performed with the greatest 
success at the Concerts of the ‘‘ Société Royale d’Harmonie” in 
Antwerp, on February 2nd, and on the occasion of Rubinstein's 
concert there, March 9th. 

Score, 8s.: Orchestral Parts, 18s. 
London : Scnorr & Co., 159, Regent-street. 


SONATA TRIO, 
FOR A SOPRANO VOICE, VIOLIN, AND PIANOFORTE. 
Composed by CHARLES FOWLER. 








wishing to ongaee 

make early application to A. G. Grav, of whom Phot 
Lithographs, Woodcuts, and Opinions of Se Press of this un =} 
Family can be bad.—A ddress, Lecture Hall, 1, Chatham, Kent. 


] UTLER'S MUSICAL INSTRUMENTS.— 

Cornets Saxhorns, Druma, F! Clarionets, Flageolets, 
Concertinas, Violins, &c., are in use in all parts of the Kingdom 
and Colonies, Fivinig universal satisfaction. Butler’s Artist 
Mode! Cornet, the easiest and most brilliant tone yet produced, 
in case, £26 68 Rar Saas Sa ee Harmoniums, Full 
Compass, Five Octaves, guaranteed, from £6 68. Manufactory, 





A new Sonata Trio, as above, will be published and performed 
in London in the course of the Season. 
W HUTCHINS CALLCOTT’S NEW HALF- 
e HOURS with the bes composers. BLUMENTHAL 
and SCHUMANN now ready. Solo, 4s., duet, 5s. Accompani- 
ments ; Flutes, Violin, and Violoncello, 1s. each. 
Cramer & Co., Limited, 201, Regent-street, London, W. 





BY ROYAL COMMAND. 


SER 


METALLIC PEN MAKER TO THE QUEEN. 
JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, 
the incomparable excelleuce of his productions, 
Quaurry of Marguiat, Easy Action, and Gagat Dunabilitt 
will ensure universal preference. 
ofan te tal er ans 
at the Wor! jam street, 

John paest. New York ; ona at 37, Gracechurch 


HE CULTIVATION OF TEA in the 
Indies is an important Sentare,, and the EAST 
TEA COMPANY have, 00, acooant Ay great strength 
te 4 es 
se ee Pee hat “ce, Sang, 
the reduced eT § © om 1 wom! 33 Se be Ih, ste 
Teas as usual, at 1s. mn ee 1s CHU 













For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek io Jewish a | elie Spanish and 
Russian other origins 
Price 1s. aan ea) akan 


Wareh , No. 9, GREAT 
Bishopsgate. 











Printed and published by James Swirr. of No. 55, 
Golden-square, in the County of Middlesex, at the 
office of Swirr & Co., 65, King-street aforesaid. 








Ly London ; and Ellis’s Quay, Dublin. 
prices and drawings of every instrument, sent post-free. 
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Aprii 18th, 1868. 
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